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1.0 SUMMARY

In the summer of 2002 our recording expedition visited the republic of Altai in south
Siberia to map the ethno-musical landscape.

We found three musical traditions co-existing: indigenous Altaian, Russian and Kazak.
While care must be taken with these generalisations, in general the Kazaks were found
mainly in the south of Altai around the town of Koch Agash. The Altaians are found
throughout Altai and also to a lesser extent in adjacent southern Siberia. Russians are
also found in all parts of Altai.

Altaian music is characterised by 'throat-singing' and the use of several instruments.
These are the Jews harp, the two-stringed guitar like Topshuur, the Ikili (single stringed
fiddle, played Cello like with a bow), Shor (pan-pipe) and Teadagan (stringed box-like
zither). There is also a traditional shamanic drum. Musicians typically sing or play
traditional music alone. There is a tradition of saga sing-telling where the male singer sits,
plays the Topshuur, and throat sings for extended periods of time. There is also a
tradition of female group singing associated with greetings and weddings. More detail is
provided later.

Kazak music was characterised by singing in a minor key accompanied by the two-string
guitar like dombra. Typically singers sing alone or in pairs.

Russian music was characterised by the use of accordions, whistles, wooden clackers,
guitars or balalaikas to accompany a group of singers. Frequently the singing would take
the form of a soloist singing against a group chorus.

There was also much evidence of modern influences such as the use of electronic
keyboards and singing karaoke style to electronically produced music.

We recorded at three festivals: at Irbizek, Koch Agash and the biennial Eloin festival. We
also recorded in several domestic situations. Additionally, two hours of material were
copied from the Altai Radio archive in Gorni-Altysk. Approximately ten hours of
recordings in all were placed with the National Sound Archive at the British Library in
London, UK.

Some of recorded songs were translated into Russian and English in Gorni-Altysk (see
section 6). Extracts from the recordings were used in a radio programme about Altaian
music broadcast on the BBC World Service as part of the Music Review series, on
16.11.02. A number of short articles about the expedition and its findings have been
published and others are in preparation.

We would like to thank Yevgania, Elena, Chagat, Erkeley and the many other people in
Altai who helped us. We would also like to thank Derek, Jenny, Radek, Janet and Keith in
the UK and our sponsors: the BBC, the British Library, the Gilchrist Educational Trust,
Imperial College Expedition Board, Lifesystems, the Royal Geographic Society, Silva, and
The Gordon Foundation.

©Richard Scrase



Altai Ethnomusicology Expedition 2002 Final Report: December 2002

1. EXPEDITION AIMS

Our expedition emerged from a visit to south Altai in the summer of 2001. Recording
indigenous music and stories is an opportunity for learning more about a society because
'music is perhaps the easiest and least obtrusive way of entering into relationships with
people' (Nancy Lindisfarne, SOAS).'

Good local contacts made the logistics of travel to and within this remote area possible
and as the technical and academic skills of our team included anthropology and sound
recording an ethnomusicology expedition was a possibility. Additionally, as far as we
were aware, there had been no western ethno-musical expedition in Altai before ours.

Our original aims were set down in our applications for funding as follows:

To map the ethno-musical landscape of South Altai, an area where two cultures, Islam
and Buddhism, met and mingled with the indigenous animist Altaian culture.

The expedition aims to record locally produced music and oral literature, and by observing
and interviewing willing individuals, to build up a profile of the role that music plays in the
lives of Altaian people.

The specific skills of the expedition team will be applied to meet research and cultural
objectives that will benefit both the host community and the visitors. These are:

» Toincrease our knowledge and appreciation of the music indigenous to the area, and
to raise awareness amongst the people of the region of the value placed on their
culture.

» To develop mutually beneficial cross-cultural relationships between individuals and
institutions.

= To production a lasting record of these encounters in a variety of forms, some of
which may be of commercial value to all parties.

By recording indigenous music we hoped to answer these questions:
»  What music and oral literature is there? Who plays/says it, where, when and why?

= What are the similarities and differences between the music of the local Altai and
Kazak people?

» What evidence (if any) is there for local cross-cultural musical hybridisation?
»  What music is available to local communities from radio, TV and recordings?

»  What instruments are used, and from where are they obtained?
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We broadened out these aims into a Research programme, an explanation about how we
expected to meet these aims. These were:

» What music and oral literature is there? Who plays/says it, where, when and why?
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= What are the similarities and differences between the music of the local Altai and
Kazak people?

= What evidence (if any) is there for local cross-cultural musical hybridisation?
»  What music is available to local communities from radio, TV and recordings?
»  What instruments are used, and from where are they obtained?

Opportunities for recording will be stimulated by coverage of our expedition in local
media. Our Russian counterpart will also write to the mayors and teachers of the villages
we intend to visit, explaining the purpose of our expedition.

Our counterpart will provide us with background information about the Altai and Kazak
cultures: specifically, we will learn where and when public music is likely to be
performed, e.g. weddings, funerals and festivals, and the nature of private music, e.g. a
parents lullaby.

We will attend and record the national festival in early July, at which different ethnic
groups gather, and where traditional and other music is played. We will also employ
professional and semi-professional musicians for recording sessions in the capital of the
region, Gorno-Altysk.

Sound recordings will be produced on DAT or mini-disc (as per the requirements of the
British National Sound Archive), and will follow the Archive’s ethical guidelines. Musicians
will be paid good local rates of pay, and will be asked to sign release forms. Permissions
may also be recorded. The release forms will list proposed uses of the material. The
musicians’ right to restrict the further use of their material will be respected. 50% of any
money earned by the expedition from music will be returned either to the individual
musician, musical group, or recognised community association (whichever is
appropriate).

After this we will leave for the far south of the country. Here we will meet with available
local contacts (teachers, mayors) to be guided in our search for music and oral literacy.

The rate of travel on our proposed route will depend on the quality and quantity of
recording opportunities. At all times we will explain what we are doing and why. The
women and men in the team will separate to engage with local men and women when
there are gender-defined activities. The route of the trip will take the team through both
Kazak and Altai villages in the south. This will allow us to map the ethno-musical
landscape of the region.

Observation and semi-structured interviewing will enable us to explore the specific
questions of what sort of music and oral literature exists in the Altai Region. The
structure of the interviews will be designed to provide all of the information categories
requested by the British Sound Archive (details in appendix). Information will be entered
into bilingual prepared record sheets at the point of recording. Translations of lyrics will
be made when possible. Time is allocated for additional translation work at the end of the
expedition. We will survey the outside music available to communities, use of recorded
music, radio and TV.
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Copies of all recorded material will be given to a suitable local organisation that can best
provide public access. This may be the local college or the local radio and TV station.
Copies will also be placed with the Russian, and Romanian national archives. Original
recordings will be placed with the British National Archive. Please see section 29 for
additional outputs.

The extent to which we managed to meet our aims and fulfilled our research programme
will become apparent during the rest of this report and are discussed in section five.

2. EXPEDITION DIARY

This section gives an overview of the expedition route and activities. Fuller descriptions
of the music, costumes and scenery appear later.

3.1. Week 1: Gorno-Altysk Musicians and the Radio Archive (85°55', 51°55")
= Travel to Novosibirsk, Siberia via Moscow by air.

= Travel by bus from Novosibirsk to Gorno-Altysk via Bisq. Travel within Gorni by
local bus.

Gorno-Altysk is a town of about 50,000 people in the North of Altai. It is the regional
capital and houses the local government, university and the joint TV and Radio station.
This is where our partner Chagat Alimashev and his assistant Elena Astakova are based
and is the transport hub for the region. Consequently we made it our base. We rented an
apartment in Gorni-Altysk for the duration of the expedition. This was used intermittently
as we travelled back and forth.

Elena introduced us to Yevgania Aildasheva who was to be our translator. We translated
our 'permission' forms into Russian and began work.

We copied a selection of 25 tracks of primarily Altaian music from archive material held on
the Radio/TV station computer to CD. This selection was chosen with the help of Inga
Belekova, a TV producer at Gorno-Altysk TV. We asked for the selection to be
representative of traditional Altaian music. These 25 tracks were selected from around
200 tracks stored on a computer hard drive. These are in turn are just a selection taken
from a large archive of music on reel to reel tape which has recordings dating from the
1950’s when the radio station was established. The recordings selected were uniformly
of a high sound quality. Inga Belekova also gave us feedback on our own recordings at a
later date.

The information about these recordings is held on a card index system and in a separate
written record. Because of this, the information was not easily correlated, and
consequently we were only able to establish the name of the music and the name of the
performer. We paid to have the songs translated from Altaian into Russian and English.
This was possible for 23 of the 25 songs. However, two of the songs were in Teleget, a
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related but different language used by a people neighbouring north Altai. Our translator
was unable to translate these songs.

In this first week at Gorni-Altysk, Chagat Almashev also organised introductions and
meetings with throat singers as well as the leader of a traditional music choir, Sergey
Nikiforov. They agreed to our recording their performances at the upcoming Eloin festival.
They also answered some general questions about the music scene in Altai. | felt their
responses were slightly guarded initially as they were unsure about our status and what
we wanted. However, this initial reserve soon melted and we were invited to record
whatever we wished, and were also given invitations too join them when they were
playing informally at the festival 'by the fireside'. We were also invited out for meals.

3.2. Week 2: Irbizek festival, near Yabogan village, east of Ust Kan (85°05',
50°55")

» Travel by local bus from Gorno-Altysk to Yabogan, Ust Kan.

We travelled to the West of Altai for the weekend festival near Yabogan. This celebrated
the 200th year anniversary of an Altaian hero, Irbizek. The festival site was the centre of
a wide upland grassy plain next to a small rocky mound (an old volcanic plug). This
grass-covered outcrop of rock formed an ideal place to sit and watch the stage that was
placed slightly in front of it. The horse racing circuit was mown in the long grass behind
the rock so the audience had only to get up and cross to the other side of the rock to see
the races.

The festival was opened on Friday evening by horsemen riding up the hill carrying a
flaming brand and lighting a beacon. The festival was attended by a variety of local and
central governmental dignitaries including Yevgenia's father. On Saturday, these
dignitaries stood behind a wooden fagade halfway up the hill that overlooked the stage.
During the opening ceremonies on Saturday they walked down to the stage and made
speeches. The opening ceremonies also starred the Altaian female singer, Dergelei
(Oepreneun) Matasheeba.

The festival commenced Friday evening and finished late Saturday afternoon. During this
time there were approximately 10 hours of music and dance shown on the single stage.
There was also wrestling, stone-lifting and horse racing. In addition to recording material
from the stage, a few performers were recorded separately. We also interviewed a
musical instrument maker selling his instruments at the festival, and a local music
producer selling audio-tapes of Altaian singers.

We recorded approximately 3 hours of uncut material. Most of this contains a high level of
background noise from the crowd and the generator powering the PA system. The
information associated with this material increased during the weekend as we started to
get into a rhythm of working with our equipment, our translator Yevgania, and catching
performers after they had performed.
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5._3:_Week 3: Recordings from Ongudie villages, central Altai: Kulada (85°50,
50°40') and Karakol (85°55', 50°49")

»= Travel by minibus

Ongudie is the name of a town and region (rayan) with a high proportion of Altaians. We
spent two days recording people here. The arrangements were made through a local
UNEP co-ordinator, Daniel. Unfortunately a respected man had died the night before we
were to visit the first village. As a consequence, nobody was able to sing for us.
Although our guide attempted to make new arrangements at another nearby village, only
one person could sing for us. Consequently we recorded only four singers. These were
all old women and we were told later by the ex culture minister and music teacher,
Konchev Vladimir Egorovitch, that these recordings are ‘archaic Altaian songs’. We
recorded approximately one hour of uncut material.

3.4. Week 4: Recordings from Kosh Agash villages, south-east Altai (88°50',
49°55')

» Travel by minibus, foot, horse and jeep.

Kosh Agash is the name of the principal town and south-eastern rayon bordering
Mongolia, China and Kazakhstan. The majority of the population speak Kazak. We
recorded at the ‘house of friendship’ in Kosh Agash. Here we heard Dombra playing and
singing by four singers.

Next we recorded three old ladies and a male Dombra player accompanying them, at a
cultural centre in a nearby village, Jana Aul (?)Kana-Ayn), about 5 kilometres to the south
and east of Kosh Agash on the M52 road to Mongolia. This led to us being invited back to
the home of the Dombra player of the group in Jana Aul, in the home of the IMAMADIEV
family (Mmamague) in Tebeler village (Tebenep), just outside Kosh Agash.

Lastly we recorded at the festival held in Kosh Agash itself. We recorded mainly Kazak
music of individuals or small groups singing while accompanied by a Dombra, the Kazak
stringed instrument. According to Konchev Egorovitch, Kazak music within Altai may be
distinct from Kazak music in Kazakhstan.

While some individuals performed music from different musical and cultural traditions,
these seem to live side by side, rather than to mingle. We heard and saw more evidence
for the fusion of traditional and modern music with electronic keyboards and karaoke
machines being used for example. We recorded about two hours of uncut material.

We left Kosh Agash for a trip into the mountains via Kyzlmany (88°07', 49°59"). We
reached as far as 87°30', 49°55'.
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5._5_.___Week 5: Recording at Eloin Festival, near Chemal, north central Altai
(86°00°, 51°26')

= Travel from Kosh Agash to Eloin by minibus

The regional festival, Eloin, took place on the banks of the river Katyun in Chemal Rayon.
A biennial festival, Eloin attracted approximately 70,000 (local police estimates) mainly
Altaian and Russian people with a handful of European tourists and non-Russian film-
crews.

We recorded music throughout the weekend from all three stages, but concentrated on
performed traditional music rather than the ‘modern’ music played from the main stage on
Saturday night. We also recorded some singing groups off stage, especially on Sunday
morning and early afternoon, when groups were preparing to leave and there were no
more public performances. Music often formed part of theatrical performances and prize-
giving ceremonies. The games started with a dramatic historical re-enactment, with
warriors on horseback galloping around one of the smaller stages. People on stage
declaimed a story, and synthesised music provided musical emotional colour. We
recorded about four hours of uncut material.

3.6. Week 6: Recordings from Gorno-Altysk (85°55", 51°55')
= Travel by bus

In the last week we recorded boys of the Gorni music school who performed a concert
demonstrating their use of the traditional Altaian instruments. These were the Komus
(Jews Harp), Topshuur (two stringed guitar), /kili (single stringed fiddle, played Cello like
with a bow), Shor (pan-pipe) and Teadagan (stringed box-like zither). Some of the boys
throat-sang.

During this week we also began to process our recordings; played recordings to the
producer Inga Belekova and the music teacher Konchev Egorovitch for their comments.
We also made a CD copy of our recordings and left it with the Gorno-Altysk radio station
archive.

Lastly we picked up a copy of the translations of the songs from Erkeley Tokhnina and
arranged for translations of our last batch of recordings to be sent on to us via email.
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4. WHAT DID WE DISCOVER?
4.1. Altaian ethno-musical landscape

We can generalise by saying that in Altai there are three traditional musical cultures co-
existing. These are Altaian, Kazak and Russian. The Altaian musical culture is the
westernmost version of a musical tradition that stretches east through Tuva to Buryiata
and south into Mongolia, it shares the same characteristic instruments and throat-singing
as this Tuvan/Buryiat/Mongolian culture , but has its own language and canon.

The Kazaks are found mainly in the south-east ryan of Kosh Agash. They are culturally
very closely related to Kazaks in Western Mongolia and Kazakhstan, sharing the same
language and even obtaining their Dombras from Kazakhstan. We were told that the Altai
Kazak musical tradition is distinctive however.

The Russians are found throughout Altai, but are concentrated in urban centres in the
north. It is perhaps inaccurate to talk of a Russian musical tradition as Russian
encompasses such huge areas and so many distinct cultures. However, for the
purposes of this report, this is the generalisation we use and we describe these
traditions below.

4.2. The Altaian musical tradition

We saw many components of Altai musical culture on display at the summer festivals.
There was Kai, throat-singing, and the use of the traditional Altaian instruments. These
were the Komus (Jews Harp), Topshuur (two stringed guitar), /kili (single stringed
fiddle, played Cello like with a bow), Shor (pan-pipe) and Teadagan (stringed box-like
zither).

Typically Altaian traditional singing was either by small groups of women, usually with no
instrument accompaniment, or by single men playing the Topshuur and throat-singing.
Music was also an important accompaniment to the various staged theatrical re-
enactments of traditional stories.

Altaian is a Turkic language distinct from, but related to Kazak. It also contains Mongolian
vocabulary. Within the Altaian traditional cultural tradition is a body of sagas. These are
sing/told by single men throat-singing and playing the Topshuur. This tradition would have
became extinct but for one man, Aleksai Kalkin. He learnt the sagas as a boy and passed
them on to the present generation. Some of the sagas have been translated into Russian
and there are some recordings of Aleksai. | was presented with a 45rpm recording of
Kalkin singing by Konchev Egorovitch. This is now in the British Library Sound Archive.

10
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1

Alexei G. Kalkin (1925-1998)

http://ww w.altai-
republic.com/culture/famous people eng

.htm

A folk narrator of the Altai Republic. He
is one of the most distinguished persons
of the Republic, he was the first who
was given the title of "Folk narrator-
kaichi of the Altai Republic" for his
unique guttural singing of Altai folk
legends, especially of heroic epos
"Maadai Kara". In 1978 he was admitted
to Writers' Union of the USSR, in 1995 -
awarded with Order of Friendship.
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We did not hear a full saga as only extracts were sung at the festivals. At the end of our
trip | asked Inga Belekova what else we had missed and she told me well we had not
recorded any weddings or the songs sung for the first birthday of a child. Additionally,
there are other festivals, in winter and spring and autumn, although there is no singing at
the autumn festival.

The public celebration of these festivals was suppressed, but the music survived within
families and re-emerged after Perestroika. Inga herself used archives and interviews
with Russian anthropologists to help the rediscovery and re-introduction of Altaian
culture, partly through the creation of festivals.

We heard recordings of Altaian shamanic chanting and throat-singing from the Gorni
archives but we are unclear as to whether this tradition is now extinct. When | asked on
several occasions, the answers | received were ambiguous. Perhaps the shamans are
gone and there is a reluctance to accept the fact, or perhaps they still exist but are
concealed. Our translator Erkele provided me with this information in response to a
question about a particular track, ' you asked me about “Shaman’s tambourine” (melody
1,Disc 1). The performer of this melody is Tuimeshev A. (this record was made in 1983).
He was born approximately in 1890 in a village near Teletskoe Lake.

He is Tuba and his s66k is K6ichagat. (Altai people are divided into s66ks, which means
that they belong to different clans. People of the same s66k are considered to have
common origin and marriage between them is forbidden. But some old people say that this
rule doesn’t concern one s66k only — Kypchak. They say that there are different types of
this s86k which have different origin.) Like most of shamans Tuimeshev A. was a
hereditary shaman. Also he was a kai-performer and narrator of folk tales. He lived near
Teletskoe Lake for all his life and died in 2001.

Now a few words about shamans. (Altai name for shaman is kam). Overwhelming
majority of shamans are hereditary — this gift is passed on from generation to generation.
Shaman is a person who has an ability to communicate with spirits (both of the upper and
lower worlds). A shaman calls for spirits on the following occasions: when someone is
sick, when it's war, when it's drought or some other natural calamity. People believe that
with the help of the spirits a shaman can cure a man of his sickness, stop war and so
on.

Every chant of a shaman begins with address to the spirits, he calls them and their
servants. First he calls the spirits of his s66k/family, then — the spirits of mountains and in
the last turn — the spirits of rivers. When all of the spirits gather they sit down on the
shaman’s tambourine, which personifies a horse. After that the shaman sits on the

“horse’s” back too.

Then all of them fly to the Universe, where the shaman distributes assignments among
the spirits. Some of them fly to the upper world — to God, the rest go down to the lower
world where Erlik reigns. The spirits ask God or Erlik to help shaman in his affair.
Sometimes Erlik demands an offering (a sheep, cow etc.) in exchange for his help.

Nowadays there are a few shamans among Altai people.

The Altaians see themselves as two groups, a northern group that became part of the
Russian empire in the 17th century and a southern group that was either under Mongolian
control or was largely independent. Local ethnologists divide this further.National and
ethnic structure of the population of the Republic is quite diverse. According to the latest

12
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census data, the Russian population constitutes 63%, the Altaians :31%, the Kazakhs:
5,6%. Other nationalities are not numerous. The Russian population inhabits mainly the
northern regions of Maiminsky, Turochaksky, Shebalinsky, Ust-Koksinsky and the Altaian
capital, Gorno-Altaisk.The Altaians prevail in Ulagansky, Ust-Kansky, Ongudaisky
Regions. The Kazakhs (83%) live in Kosh-Agachsky region.
The Altaians belong to the Altaian linguistic family of Kyrgyz-Kypchak subgroup of
eastern branch of the Turkic group. Earlier they were divided into 8 tribal groups-seoks
("bone") according to economic activity.

Ethnographically, the indigenous population is presented by two ethnographic groups -
the northern Altaians and the southern Altaians. The northern Altaians, due to their origin
peculiarities, are referred to the Ural type, the southern ones to Central Asian or south
Siberian types. Northern Altaians include the Tubalars (the Tuba-Kizhis), inhabiting
Tchoisky and Turochaksky Regions, the Kumandins - in Turochaksky Region (on the
rivers Lebed and Biya), the Shors - in Tchoisky and Turochaksky Regions.
The Altaians (the Altai-Kizhis), the Telengits, the Teleuts are referred to the southern
Altaians. The Altai-Kizhis are concentrated in Ongudaisky, Ust-Kansky, Shebalinsky, and
Maiminsky Regions. The Telengits - in Ulagansky and Kosh-Agachski Regions (valleys of
the Thuya and the Argut rivers). The Teleuts live compactly in Shebalinsky and Maiminsky
Regions. The Teleses - in Ulagansky Region (source: http://www.altai-
republic.com/population/ethnic_history eng1.htm ).

Amongst the song information listed in a later section, it can be seen that a few songs
are associated with particular groups or tribes, and a couple of songs were left
untranslated because our translator could not understand the dialect!

We soon came to recognise the simple tune of 'wedding songs' sung by groups of
women. Although the tune remained the same, the words changed, as became apparent
from the translations. When | played one of these to Keith Howard, ethnomusicologist at
the school of Oriental and African studies, he smiled and played me something similar he
had recorded in Buryiata in 2001.

What struck us most (almost literally) however was kai, throat-singing. The frequency
ranged from gutteral growling to head vibrating high notes and the power and 'throw' of
the sound was extraordinary. At one supper | was sat between two throat singers who
started to sing and throw sounds at and around each other and it was almost impossible
to work out who was singing at any one time.

There is a shortage of musical instrument making skills within Altai. We met two
instrument makers and heard of one other. The new locally made instruments we saw
were fairly rough, but there were better made instruments brought in from adjacent
regions.

What really surprised me when | first read the translations of the Altaian songs was the
lack of songs about love, unrequited or otherwise, and the preponderance of songs in
praise of Altai and/or God as well as songs praising nature and ancient hero's.
Unfortunately, most of these translations were only available to us after we left Altai, so
we have had no opportunity to check the meaning and significance of these words. What
did become apparent from interviews with Yevgania and Elena is that Altai, its scenery
and nature, has an almost religious significance for its people. Elena talked of Altaim, a

13
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personal version of Altai that seemed to be a construct and combination of place and
imagination.

Perhaps some of these songs are the hymns of the White religion, the local animist
religion which was chiefly evident by the local habit of tying strips of white cloth to
particular tree's along side the road or path. These seemed to be a thank you to the spirits
rather than a request for help. Many of these places were along side springs. Daniel told
us a little of this religion. It seems to be a personal religion, with the individual finding their
own spiritual path, unencumbered by paid priests or holy men. There does seem to be a
role for elders however.

4.3. Kazak music in Altai

The Kazaks are found mainly in the south-east region of Altai, Kosh Agash, which
borders Mongolia and China. They immigrated into the area about 150 years ago. Both
men and women sing and play the Dombra, alone or together, and in small groups. Songs
were typically sung in a minor key, and unlike the Altaians, they sung of love as well as
their native land. There was some evidence that some of the songs are archaic: our
translator could not get some of them translated 'because they use old Kazak words'.
The music teacher, Konchev Egorovitch, who is making his own collection of recordings,
also stated that Altai Kazak songs differed from those in Kazakhstan. The Dombra was
the only traditional instrument used, with percussion provided by using the body of the
Dombra as a drum. The instruments were imported from Kazakhstan. The accordion was
also prevalent and karaoke is alive and well in Kosh Agash. We recorded the local
wedding singer singing along to a backing track played by the Kazak state orchestra.

4.4, Russian music in Altai

The Russian folk-music we heard has its roots in the Cossack tradition, with frequent
hints of the slower choral tradition of the old believers, it's a music that can be found in
many parts of Russia. Typically, the women formed the majority of groups or small choirs,
usually accompanied by men playing accordions and balalaikas. The women sang, yipped
and whistled and rhythmically rattled wooden clackers. Frequently a solo singer sang
against a group chorus. Several of the few songs we had translated were concerned
with unrequited love.

4.5, The role of music in Altai

We can say little about the role of music in Altai. Our experience of the summer festivals
showed that preparing for and performing in the festivals involved many hundreds of
people, and tens of thousands attended. At Eloin we met people we had previously met in
all parts of Altai during our trip so people were obviously willing to travel for up to 48
hours each way to be there. It must be remembered that music is only one part of a
festival. There is horse racing, wrestling and weightlifting and sometimes other sports.
There is also a display of ethnic crafts and homes with yurts and wooden yurt-like
buildings being erected and decked out with new furnishings just for the Eloin festival.
The contributors take part in competitions for prizes.
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At Irbizek the horse race winner won a car and there were fridge's, TV's and
microwaves to be won. Some of these seemed to be awarded to 'good citizens' and
teams of workers in a style reminiscent of times past.

So the music at festivals are an exhibit of local group pride as well as individual virtuosity.

We had assumed the local Altaian festivals were long established but Eloin started ten
years ago and we witnessed the first ever summer festival at Kosh Agash. Irbizek is
older, perhaps fifty years old, and of course people have always sung and raced,
however the new festivals seemed to be due to a conscious post-Perestroika attempt to
define an emerging national identity.

Inga Belekova and Konchev Egorovitch both talked of researching their own culture by
interviewing academics and searching the musical archives in St.Petersburg and
Moscow to help in its re-emergence.

There is also an emerging music business with people buying tapes of local singers,
although the recording and production actually takes place in Novosibirsk.

This modern music demonstrates a fusion taking place between the old and the new.
Electronic keyboards and karaoke machines are now part of the Altaian music scene. |
witnessed much that | found incongruous and sometimes downright unpleasant in
musical terms, but that is just a personal opinion. | enjoyed much of the mainly modern
accompaniment to young peoples dance. | cannot say the same for the mainly Russian
pop blasting out from the tape players in buses and cars.

Although our original intention was to research both public and private music we found
ourselves mainly in public forums and so cannot answer all the questions we originally
posed ourselves.

4.6. Some conclusions and suggestions for further work

We saw three musical traditions co-existing and fusing with more modern forms
displayed at the summer festivals, but we have barely described the music just to be
found at these festivals so there is much to do in terms of recording and documenting
Altaian music. Below are some suggestions:

» We discovered the Kumandians who live mainly in the north of Altai. This people is
well on the way to cultural extinction, with a population of about 2000 Kumandian
language speakers. Their culture should be documented as a matter of some
urgency.

= The Altai Winter and Spring festivals have a musical component that needs
documenting.

» The Altaian saga's as they are now being sung need to be recorded and these
recordings compared to those made in the past. These past recordings need to be
located in the various Russian archives.
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= There is a body of traditional music to be found mainly in domestic situations,
particularly weddings. This also needs to be recorded.

» The 300,000 or so people of Altai are scattered throughout a mountainous landscape.
While many are urban dwellers with about 50,000 living in Gorno Altysk alone, and
have regular contact with world media through TV, Radio and recorded media, some
communities are more isolated. There are significant opportunities to record in the
more remote communities of Altai to test whether the various Altaian tribes still exist in
a meaningful cultural sense, and also to discover the extent of the Altaian musical
canon.

» The Kazak-speakers within Altai may represent an archaic or special musical tradition
within the wider Kazak culture. This needs study.

= We were told about 'old-believer' Russians living in the North of Altai. The 'old-
believers' have a musical tradition derived from the mid-18" century. This is worth
further study.

= Altai may be remote from the UK, and vice versa, but Altai is not isolated. Students
and others regularly travel between Altai and adjacent regions and countries. Altaian
singers have performed in Switzerland and Japan just to name two examples.
Traditional and modern musical instruments are imported so work is needed to further
understand the connections and relationships between Altai and other parts odf the
world, especially the other throat-singing regions to the east.

» Altai is also part of the Russian federation and cultural developments are partly under
the control of the spending priorities of local and central government. Eloin festival
was mainly funded by the government, entrance was free and the performers were
unpaid. The political-economic context for public performance needs to be
understood.

= We saw boys at the new music school in Gorno Altysk learning to sing traditional
music and play traditional instruments, alongside more usual ways of learning music.
This school has only existed for three years and it would make an interesting case
study to see how it develops and what happens to its pupils.

In just a few minutes, | have listed ten area's for further ethno-musical study in Altai. The
people best able to conduct most of this work already live in the Altai. The TV producer
Inga Belekova and the music teacher Konchev Egorovitch already know and love their
own culture. Konchev is part of a team making ethno-musical recordings within Altai. The
academic tradition in the Russian federation is still very strong, although it has suffered
under the economic changes of the last decade. Therefor, the best way forward is a
partnership between relatively wealthy academics from the West working with their more
knowledgeable local counterparts to bring an understanding of the nature and context of
Altaian music into the wider world.

5. OUR RECORDINGS
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In this section | list the recordings we made with the associated information and
translations where available. This information is cross-referenced to the location of the
recording within the material placed at the British Library.

5.1. Gorno-Altysk Radio archive material: CD 1

Track number

Performer

1. A shaman’s tambourine* Tuimeshev Adnai ( TynmeweB AgHan)

2. Kai Kalkin Aleksei (KankvH Anekcew)

3. Kai: Praise to Altai Savdin Saldabai (CasanH Canpgaban)

4. Kai Kozerekov Arzhan (KosepekoB ApxaH)

5. Northen Altai Kai Kandarakov Munakop (KanHaapakos MyHakon)

6. Komus Shumarov Kydrash (Llymapos Kbigpatu)

7. A shaman’s tambourine Ensemble of folk instruments (AHcambnb

HapOOHbIX UHCTPYMEHTOB)

8. Komus Etenov Sorpon (3TeHoB CoproH)
Ensemble of komus-players (AHcambnb KOMYCUCTOB)

9. Komus (Spring) Shumarov Nogon (LLlymapos HoroH)

10. Komus (Ancient Altai) Kergilov Karysh ( Keprunos KapsbiLwu)

11. Komus Demchinov Derachy (OemunHoB [epaun)

12. Komus Demchinov Derachy (OemunHoB [epaun)

13. Komus Urchimaev Sarymai (Ypunmaes Capbimai)

14. Komus Bagyrov Kachkanak (BareipoB KaukaHak)

15. Topshuur Demchinov Derachy (OemunHoB [epaun)

16. Topshuur Demchinov Derachy (OemunHoB [epaun)

17. Golden komus Etenov Sorpon (3TeHoB CopnoH)

18. IKkili Kindikov Vasili (Kunhgunkos Bacunui)

19. Ikili Tydykov Apanas (TbigbikoB AnaHac)

20. Ikili Bairyshev Bolot (banpbiwes BonoT)

21. Shoor Urchimaev Sarymai (Ypunmaes Capbimait)

22. Shoor Ensemble of players (AHcambnb omMGpUCTOK)

23. Kelenshek** llakov Ivan (Mnakoe VMBaH)

24. Amyrgy (a song of hunters) Otukov Oirot (OTykoB OwnpoT)

25. Kai Shinzhin Ivan (lWvHxuH VBaH)

26. Kai Shinzhin Ivan (lWnHxuH VBaH)

* see notes below

**Track 23: The instrument is called pom6pa, English name not known.

Erkele writes:

" Richard, you asked me about “Shaman’s tambourine” (melody 1,Disc 1). | don’t know
whether the following information will be useful for you, but | still wrote it, just to be on
the safe side:

The performer of this melody is Tuimeshev A. (this record was made in 1983). He was
born approximately in 1890 in a village near Teletskoe Lake.

He is Tuba and his s66k is K6ichagat. (Altai people are divided into s66ks, which means
that they belong to different clans. People of the same s66k are considered to have
common origin and marriage between them is forbidden. But some old people say that this
rule doesn’t concern one s66k only — Kypchak. They say that there are different types of
this s86k which have different origin.) Like most of shamans Tuimeshev A. was a
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hereditary shaman. Also he was a kai-performer and narrator of folk tales. He lived near
Teletskoe Lake for all his life and died in 2001.

Now a few words about shamans. (Altai name for shaman is kam). Overwhelming
majority of shamans are hereditary — this gift is passed on from generation to generation.
Shaman is a person who has an ability to communicate with spirits (both of the upper and
lower worlds). A shaman calls for spirits on the following occasions: when someone is
sick, when it's war, when it's drought or some other natural calamity. People believe that
with the help of the spirits a shaman can cure a man of his sickness, stop war and so
on.

Every chant of a shaman begins with address to the spirits, he calls them and their
servants. First he calls the spirits of his s66k/family, then — the spirits of mountains and in
the last turn — the spirits of rivers. When all of the spirits gather they sit down on the
shaman’s tambourine, which personifies a horse. After that the shaman sits on the
“horse’s” back too.

Then all of them fly to the Universe, where the shaman distributes assignments among
the spirits. Some of them fly to the upper world — to God, the rest go down to the lower
world where Erlik reigns. The spirits ask God or Erlik to help shaman in his affair.
Sometimes Erlik demands an offering (a sheep, cow etc.) in exchange for his help.
Nowadays there are a few shamans among Altai people.

That was general information about shamans. As for the “Shaman’s tambourine”, I'm not
sure that I'll find something new about it but I'll try to.

The chant 2 (disc 1) is an extract from the collection of heroic eposes “Altai bogaturs”; it
consists of 11 volumes. This extract tells about the preparations for celebration in honour
of a bogatur:

Silk is laid down at the place

Where children walk.

The best riders are competing in the races,
The best men are competing in wrestling.
Meat, of the size of taiga, is cut.

Araky, of the size of sea, is poured out.

Araky is the national alcoholic drink of Altai people.
The most typical topics of kai are legends about bogaturs and praise to Altai.

The melody 15 (disc1) is called “The races” or “Argymak’s run”.

Ikili (melodies 18, 19, 20; disc 1) usually accompanies folk and lyrical songs.

5.2. Gorno-Altysk Radio archive material: CD 2
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These are the translations of the majority of the tracks on this archive CD.

1. A Bear-cub

A pot-bellied bear-cub
Hurries to grow up.

It's difficult for his mother

To look after his naughty son.

He walks clumsy.
He walks, walks, walks.
He stumbls over grass.

Having climbed the birch
He falls down.

And he gets a slap
From his mother.

The mother slaps, slaps.
What are you waiting for?
Run away, run away !

Mocking the bees

He gets a sting from them,

And instead of eating sweet honey
He is crying bitterly.

He is rubbing his black nose,
He is waving away
With his little hands.

The alarm is forgotten,
And the bear-cub is playing
And singing by his mother.

“If 1 were a grown-up,
Oh, oh, oh, ah!

| would exclaim:
'm big and strong!”

2. Songs of Altyn-Kyol

3. Ak Burkhan

1.

MepnBeXOHOK

Tonctonysbl MeaBEXOHOK
ToponuTcs BbIpacTu.

[nsa maTtepu npocTo bena
YcneauTtb 3a ero wanocTsaMu.

OH KoconanuT ,koconanuT-
Ton -ton -Ton —Ton-

OH cnoTbikaeTcsa 06 Tpasy.
B3obpaBwuce Ha Gepeasy,

Bau ! MagaeTt Ha 3emnio.
Msrkomy mecTy goctancsa
Lnenok matepw.

LLnenaeTt, wnenaeT nagoHb
Yero e elle xgaTtb?
Y6eran, yberan!

[pasHsa nyen,

Haw meaBeXOHOK nonyyaeT yKycC
N BmMecTO cnagkoro mega

OH 3anuncs roprouYnMmn cnesamm.

UepHbIN - NpeyepHbIn HOC
OH TpeT, TperT.

MalueT oH py4oHKamu
Kbiw- Kbiww!

3abbincs wym- ram.
BoT meaBeXXoHOK nrpaeT
N Tuxo noet

Boane cBoen maTtepw.

«Ecnun 6b1 9 6bIn 6onbLLNM,
Ox, ox, ax!

£ Obl TOrga BOCKAMKHYI:
A 3Bepb! A 3Bepb!»

2. MNecHun AnTbiH-Kensa

3. Benbi BypxaH
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Burkhan created a horse

To put on it a golden bridle.
Burkhan created us

So that we could live on the Earth.

My heaven with the Moon and Sun,
My gold and silver Altai,

My heaven with the Sun and Moon,
My silver Altai.

Burkhan created a chest-nut horse

To put on it a silver bridle.

Burkhan created us

So that we could live under the bright sun.

4. Alas

My Altai is a blue cradle,

Taiga with the smell of resin,

My people survived after the ordeals,
Bogaturs telling the tales.

Il say my blessings

When the Sun rises after the Moon.
Il bless my land _Altai

Having broken a juniper branch.

Alas! Alas! Alas! Alas!

My God is Akh Burkhan.

Alas! Alas! Alas! Alas!

I'm kneeling to you,

My White Belief.

The Book of Predictions (Sudur bichik) will
be opened,

And the predestined road will be found.
The North star revolving on its axis

Will lighten our Altai.

Kozuike with flaming eyes

Will come down from the blue heavens
And find his beloved

Who looks like Baian

5. An ambler run
My Altai where
The fast- horses were running,

YT00bl HaAeTb 30M0TYI0 y3Oe4Ky
BypxaH co3gan KoHs.

YTobbl Ha 6eNnomM CBETE Mbl XUNK
BypxaH co3gan Hac.

Moe HebOo ¢ nyHOM 1 COMHLUEM.
3onoTon cepebpsiHbin Mo AnTan!
Moe Hebo ¢ conHuem u nyHon,
CepebpucTo- cepebpsiHbin Mmon AnTan!

UTtobbl HageTb cepebpsiHyto y3aeuKy
BypxaH co3gan TeMHO- pblIXKero KoHs.
YT100bI NOA, CONHEYHBIM CBETOM Mbl XU
BypxaH co3gan Hac.

4. Anac

Mony6as konblbenb- mon AnTaun,

Taira ¢ 3anaxom CMOfbl,

Mot Hapopg, BbIXXMBLUWI NOCE UCTbITaHWURA,
boraTtblpu, paccka3sbliBatoLme CKas3Ku.

Korga B3onaeT conHue nocne nyHsol,
CBoe 6narocnoBeHHOE CroOBO S CKaxy.
CnomaB BeTKY MOX>KeBesbHMKa,
Bnarocrnosnto ceBoto 3emno- Antan.

Anac! Anac! Anac! Anac!

Bor mon Benbin BypxaH!

Anac! Anac! Anac! Anac!
MpexknoHsitock npeq Tobon,

Mos Benas Bepal

OtkpoeTtca Knura MNMpenckasaHun
W oTblweTca gopora,
lNpegHavyepTaHHaa cBblIWE.
MonsapHas 3Be3fa, BpawasiCb Ha CBOEM
nyTw,

ByneT ocsewaTb Haw AnTan.
Kosyiike ¢ ropswumm rnasamu
CnycTtuTtcs c ronybbix Hebec.
EouHcTBeHHYI0 Kak banaH

OH oTblilweT B 6boratom AnTtae

5. Ber nHoxopua
Mown AnTtan, roe
3BEHs 30M0ThIMM y34e4Kamu,
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Clanging with golden bridles.

My Altai where

My daughters were dancing,

Glitering with the moon-like adornments.

My Altai where

The chest-nut horses were running,
Clanging with silver bridles.

My Altai where

My daughters were dancing,

Glitering with the sun-like adornments.

My Altai where

The snow is melting.

My Altai where

It's pleasant to admire the first green grass.

6. The Altai bogaturs

My ancient Altai is dozing,
Surrounded by rocky mountains.

My bogaturs are sleeping,

Having put burial mounds under their
heads.

Folk-tale narrators gather
To compose the legends,
To wake up the bogaturs
In the burial mounds.

My Argymak is waiting for me
Glitering with his silver bridle.
Go around my Altai

Holding his mane!

An alive legend

Is composed during a long night.
That legend of the narrators
Makes the cradle-Altai rock.

Don't let the resin

On the tethering post dry up.
Don't interrupt the song of
The two-stringed topshuur.

Don't forget

The Altai bogaturs.

May their legends

Live for a young generation!

Hocununce ckakyHbl.

Mown AnTtan, roe

Brnecta nyHonogobHbIMK yKpalleHusamum,
Becenunuce mon godepu.

Mown AnTtan, roe

3BeHs cepebpsaHbIMU y3aevkamu,
Hocunumcb pbikue CKakyHbI.

Mown AnTtan, roe

BnecTta conHuenogobHbIMK yKpaLleHSMMU,
Becenunucb mon fovepu .

Mown AnTan, roe

TaeT BbiNaBLUMA CHET.

Mown AnTan, roe

MpuaTtHo nioboBaTbCSA NepBON 3eNeHo
TpaBoMn.

6. Antanckue boraTtbipu

OnosiCaHHbIN CKanMCTbIMK ropamu
OpemneT gpesHun AnTan.
Moonoxune NoA ronoBy KypraHbl
CnaTt mowu GoraTbipu.

Ckasutenu, cobpaBLUKCD,
CrnaratoT CcBOW CKa3aHusl.

B opeBHUX KypraHa
MpockinatoTcst Mmoun GoraTbipu.

BnecTta cepebpsaHon y3gon,
XXpoeT meHda mon AprbiMak.
Oep>xacb 3a ero rpusy
O6onan mon AnTan.

B TeuyeHne ANVHHON HO4YK
CnaraeTcs X1UBOe ckasaHue.
OT TOro ckasaHus B Kpyry
KavaeTtcs konbibenb — Antain.

Cmorne, 4YTO Ha KOHOBSA3M,

Tkl He gan 3aCOXHY Thb!

3BOHKMI rofloc ABYXCTPYHHOIO Tonwyypa
Tkl He NpepbiBaMn.

Kak Obl He 3abbInnCh

BoraTteipyn AnTas.

[MycTb BEYHO 3BYYMT UX CKaska
[na monogoro nokoneHus!
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7. Altyn-Kyol

8. A shaman’s tambourine

'm a messenger of my tambourine,

I've come tearing along through the
centuries,

| saw everything —good and bad —in my
Altai.

I'm the shaman’s wings,
've come to save my people.
| healed the incurable people.

9. Kazakh song

My Saule, sing! You are freel

Dear Saule, you are my soule,
You are my life’s happiness,
Youth and spaciousness.

Music makes a lonely man become
cheerful.

Saule, Saule,

My dear Saule,

My time’s flown by.

My soul, sing!

You are my sweet Saule,
You are my flower.

My soul is sick for you,

My heart is missing you.

Ill give you the melody of life,
| devote you the songs of life.

10. Kazakh song

When the birds fly
Steppe fills with something,
And something wakes up in my heart.

7. AnTtbiH - Kenb

8. by6eH wamaHa

A - nocnaHHuk ceoero 6ybHa

Mpumyanca 4yepes Beka.

YT0 6bINO NIIOXOr0 M XOPOLLErO B APEBHEM
AnTtae

Bce Buoen s.

A — kpbInbsa WamaHa

Mpuwen cnacaTb CBOW Hapon.
Heunaneunmo 60nbHbIX

4 Bo3BpaLwan K XusHu.

9. Kazaxckasa necHs

Cayne mos, now, BofibHas, Nown.
Oywa mosi — goporas Cayne,
CyacTbe MO€e B KU3HMU,

lNpocTop, MonoaocCTb.

OauHoOKUM OT Menoann- Becenbii.

Cayne, mos Cayne,

Hoporas Cayne,

Bpemsa BpemMs Moe nponeTeno.
Mon, non, gywa mos.

LiBeTok mon-

Munas Cayne.

[dyweHbka nctockosarnacs,

Monogoe cepaue no Tebe COCKy4nnochb.
Menoguu xn3Hn 9 Tebe gapto,

lNecHn Xxn3Hu g Tebe nocesLlalo.

10. Ka3zaxckaa necHs
CTtenb HanonHaeTcs 4Yem-To,

Korga npuneTatoT NTuULbl.
B moei rpyam 4To-TO nNpockinaeTcs.
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There is a sunbeam in your blue.
There is a spring purl in your blue.

My Saule you will not come any more.
Waving with your handkerchief.

The whole world is full of something.
You are my heart, Saule.

Flowers have covered
Apple-trees like white snow.

| saw a swallow this spring,
Which flew away out of my hands.

11. Kazakh song

12. Khan -Altai

Our Altaiis rich in
High mountains
And pure springs.
Altai is a mother
For us, living here.

You are the most beautiful place
In comparison with other ones.
My Altai, give the warm breath of
The ancient to the young.

Under the Sun And Moon

There’s a place of the size of a palm.
My people blessed by Akh Burkhan
Live there.

Our language hasn’t been lost

In the centuries,

Our pure and kind soul has been open
Since childhood.

Altai shed much blood in the past.
The great bogaturs died
Defending their Altai.

May the high rocks

Stand quietly for centuries,
Keeping the past in their souls!

13. A leveret

B TBOeW cnHeBe ny4 conHua,
XKyp4aHuve pyybs B cMHEBE.

Mos Cayne ,

Tbl 6onblue He Npuaellb,
Maxasa nnaTkom.

Becb M1p HanonHumNcs 4em-To.
Tl cepaue moe, Cayne.

11. Ka3zaxckaa necHs

12. XaH AnTan

BbicokMmu ropamm,

UucteiMn pogHuKamm

BoraT Haw AnTan.

Kusywnm Ham maTb — AnTan.

Ecnu cpaBHUTb,

Tbl KpacuBee BCeEX.

Tennoe abixaHue ApeBHUX
Hapwn monogbim mon Antamn.

Mog ConHuem u JlyHow

EcTb mecTo ¢ nagoH.b.
BnarocnosneHHbin Bensbim BypxaHom
Xnset Tam Mo Hapog.

He noTepsaBwuics B Bekax
HesaTennuebiii HaLl SA3bIK.

C petcTBa OTKpbITas,
Hobpas, uictasa Hawa gywa.

B npoLunom nponuseLunia
MHoro kposu AnTamn.
Benukue 6oraTbipy nanm,
3awmwas ceon AnTtan.

[MycTb CNOKOWHO CTOAT CKBO3b Beka
Bbicokne BepLUNHBI,
Cnpsitas B AyLe npotunoe!

13. 3anuuk
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'm a nice playful leveret.

| have a wide meadow to play,
A house under the bush

And grass to eat.

I'm a leveret ,'m a leveret...

A red fox can’t find

My house at the foot of the mountain,
A grey owl doesn’t know

My path in the hills.

| sport among the mountains,
| eat grass

Which is my nutritious meal.
'm a motley leveret.

There’s nobody in the world

Who could run me down.

There’s nobody in the world

Who could catch a leveret in the mountains.

14. A folk song

The Universe and Galaxy,

Come down to us:

Umai-Mother, Kin-Mother,

Bai-Mother with sharp horns,

The White sea that washed away the dirt,
The white chip that cut the umbilical cord,
You, Umai, who lifted up the eye-lashes,
You, Umai, who gave birth to us,

You are surrounded by white light,

You, Kin-Mother, who blessed us.

We wish we were eternal

Like a cedar branch.

We wish we were numerous

Like juniper needles.

“Where is the progress of the century?”’-
Ask the burning stars.

We wish we were eternal

Like gold and silver waters.

We wish we were eternal

Like silver and gold waters.

“Where is the progress of the century?”-
Ask the burning stars.

A KpacuBbI pe3Bbli 3ai4uK.

Y MeHS eCTb LUMPOKWUIA Nyr Ans urp,
[om noa kyctom,

TpaBa, KOTOPYIO MOXHO IpbI3Thb.

A 3an4mK 3anumK, 3anUmK.

Mown ooM y NOgHOXNSA rop

He moxeT HanTu pbixas nuca.
Moto Tpony B xonmax

He 3HaeT cepas coBa.

A Gerato no ropam,

Em TpaBy-

3To Mosa nUTaTenbHas ena.

4 ropHbIf 3a4mK.

Ha cBeTe HeT HuKoro,

KTo 6bl MOr gorHaTb MeHs.
HeT Hukoro,

KTo 6bl MOr noimaTtb 3ai4mKa,
NOOHSBLUEroCs B ropbl.

14. HapogHas

BceneHHas n Nanaktuka,
Bpawasicb cnyctutech
Yman-OHe, KuH-OHe,
Ban-OHe ¢ ocTpbiMK poramu,
CwmbiBLwee rpsasb benoe mope,
MepepesaBLuas nynosuHy
Benas wenka,

MNogHaBwasn pecHubI

Tol Yman,

Jarouwas xun3Hb maTtb Yman,
Oxkpy>xeHHas 6enbim cBeTOM YMain,
BnarogapctBeHHasa KuH —3OHe.

Ecnun Obl 6b61nM Mbl BEYHBbI

Kak BeTka kegpa.

Ecnun 6bino 66l Hac MHOTO

Kak uronok y moxkeBerbHukKa.
«"oe aBuMXxeHue Beka?»-
CeeTsCcb, BonpoLlanv 3Be3abl.
Ecnun 6b1 6bInM Mbl HECTapeLWLUMM
Kak 3onoTbie cepebpsiHble BOAbI.
Ecnun Obl 6b61nM Mbl BEYHBbI

Kak cepebpsiHble 30M0Thble BOAbI.
«"oe nBuMXxeHue Beka?»-
CeeTsCcb, BonpoLlanv 3Be3abl.
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15. A night kai

A dark house is lit up by lightning.

A pious old woman is praying in the corner.
Rain is beating.

It is thundering.

A baby is crying.

The enemies have invaded

A peaceful village.

The copper arrows are whistling
Over Altai.

The bogaturs are fighting

To save their people.

The old and young are rising as one
For a bloody struggle.

The silence is broken

By the mothers’ cry.

A baby’s life is cut short

By the knife edge.

Oh my God! Oh my baby,
What happened to you?
Oh, my God! Oh, my God!
My baby’s life is over.

16. A white birch

White and blue flowers
Are the flowers of Altai.
Aiaiym and Oioiym

Are the songs of my Altai.

I'm a white birch.

Il stand rocking

And rustling with my branches.
When the kolkhoznitsa-girls go home
Ill'listen to their songs.

Il stand forever

Like Uch-Sumer (Belukha) —

A fortress for everyone.

Il hold the thread

Between the generations
Without tearing it.

Il bless the cranes’ way

When they fly.

15. HouHoM Kan

TeMHbI AOM OCBELLLAeT MOJTHUS.
Bnarosepytowasa ctapyLika
Monutca B yrny.

CTyunT goxab.

pemuT rpom.

CrbliwnTca nnay pebeHka.

Ha mupHoe conexue

Hanan Bpar.

Hag Antaem

Ceuctenu megHbele CTpensl,
Cpaxanucb 6oraTbipy,

YTtobbl cnacTu Hapog.

Ha kpoBaByto 6utBYy
MNogHanucb monoaple.

TuwnHy pa3byamnu

Kpukn maTepen.

JKnsHb pebeHka

OOGpbiBaeTCcH Ha OCTpME HOXa.
O Boxe, auta moe,

Yto cnyyunock ¢ Tobon?

O boxe! O boxe!

ObopBanach *xu13Hb MOero pebeHka.

16. Benas 6epe3a

benble 1 cnHue uBeTbl —

LiBeTbl AnTas.

AnainbiMm 1 ONONbIM —

lNecHb Moero Hapoga.

Byay ctosaTb Kavyasach

N BeTkamu Wyms.

Korga novayT gomon

[eByLK/N — KONXO3HULbI,

Byay cnywaTb Ux necHwu.

Kak Yu- Cymep (Benyxa),

KpenocTtb ans scex,

Byay ctosTb Be4Ho.

He paspbiBast HAITb MeXay NOKONeHNAMuU
Byny nepxaTtb ee He crubasch.

Korga noneTaT xypasnu Grnarocnasio ux
nyThb.
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17. Axis of the Universe

I've come from the ancient centuries
And from the heaven thunder.

| learned my mother tongue

From whisper of the mountains.

| took the celestial axis
For the Moon.

| took the universal axis
For God.

Apparitions came to me
During the hot nights.

| had been always aspiring to
Some loftly worship.

| couldn’t help

Thinking about the present,

| had to return to the ancient times
To learn more about the present.

18. Tiyldys and Borol

There’s a golden mountain near my house.

Il climb that golden mountain
And, may be, I'll find you, my dear,
In this world.

19. Native land

The slope of Symyity,

That has given the waters,
That has given the destiny,
That has given the joy.

Altai that is rich in forest and water
Has given life to us.

Your mountains are high,
Your animals are numerous,
The stringing Arzhans

Smell with juniper.

Altai that is rich in forest and water.
Altai that is the umbilical cord.

Who are your daughters?
The famous shepherdesses.
Who are your sons?

17. Ocb BceneHHoOM

A npuwien n3 ganeknx BeKoB U OT rpomMma

Hebec

Hayuuncsa pogHoMy s3bIKy y LenoTa rop.

HebecHyto ocb

MpuHnman 3a nyHy.

BceneHckyto ocb

MpuHuman 3a bora.

>Kapknumu HovamMu ABRSININCH MHE
BUAEHUS.

K KakomMy-TO BbICOKOMY MPEKNOHEHNIO
BCerga cTpemuncs .

[yman o HacTosiweM — He BbiTepnen.

YT00bI Y3HaTb HACTOSLLEE 1 BEPHYIICH B

APEBHOCTb.

18. Abbinabic n bopon

Bosne moero goma ecTb 3050Tas ropa.

A nogHMMYyCb Ha 30M0TYI0 ropy,
MoxeT T€04, noporas,
OTbiwy 5 Ha 6enom cBeTe.

19. PogHan 3emnsa

MNogapusLumnii BOALI,
MopapusLwnii cyabby,
MNogapueLKni pagocTb
CkJ1oH CbIMbINTHbI.

Boratbin necamun n Bogammn Antamnm,
lMNogapuBLuWiA XM3Hb AnTan.

TBoU ropbl BbICOKUE,

TBou 3BEpPU — PagoCThb,
Mox>keBenbHMKOM nponaxiwime
CtpysaTtca TBou ApxaHbl.

Boratbin necamun n Bogammn Antamnm,
CraBwwuii nynoBMHON Mon AnTan.

KTo TBOM gouepn?
M3BecTHbIe NacTyLKU.
KTo TBOM CbIHOBBLA?
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The fervent shepherds.
Altai that is rich in forest and water.
Altai that is the cradle.

The slope of Symylty

With the singing winds,
That has given the destiny,
That has given the joy.

20. Kazakh song “Native Land”
My Motherland, what a beauty you are!

I'm walking about my native land
Every day and night.

I'm greeting the wind and playing with it.

Our Motherland has got a brave heart,
It is peaceful.

We the young children,

Love our native land,

We will always take care about it.

3agopHble nacTyxu.

Boratbin necamun n Bogammn Antamnm,
Craswun Konblbenbio mon AnTtain.

C nowowmmn BeTpamm,

MopapusLwnii cyabby,

MogapuBwun pagocTb CkoH CbIMbINTHI.

20. Kazaxckasa necHa «PopgHas semns»

PoaHas semns, kak Tbl npekpacHa!
Pagysack BeTpy, urpas ¢ HUM,

[HeM n Houblo BpoXy Mo 3emre.

Kak npekpacHa oHa!

Y pogHon 3emnu xpabpoe cepaue,
CnoKoNHO OHoO.

Mbl, OHBIE OETUW, MOOUM POLHYIO 3EMIIIO,
Bynoem 3aboTtntbca n 6epedb ee Bceraal
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21.In sleep

It was a usual night.

The Moon was peering through the door.
The sleeping mountains

Were whispering in my dreams.

Being happy | was running

In a blue space.

The rainbow was penetrating
Into me like wind.

The valley of Karakol is sleeping.
My native village is sleeping,
And I'm somewhere far away

In my childhood.

Il was admiring

The purity of the running water.
Having stopped | was listening to
Its spelling song.

| was running after the rainbow
After sunny rain.

| was s wimming

In its colours.

Morning has come from the east,
And my dream’s melted away.
And merry wind

Has taken away my apparitions.

22. Chelkanian (Kumandian, Tubalarian
) songs

23. The greeting mountains

My Altai with wide-open embraces

Is like a fairy-tale.

My Altai that didn’t betray me

When | was wondering in a strange land.

My Altai that has given us baltyrgan,
Which has given us food.

My one and only Altai

With wide-open embraces.

21. Bo cHe

CT1osna HOYb KakK HOYb.

B aBepb 3arnagpiBana nyHa.
Crisiwme ropbl

B Moem cHe wymenu.

Mo rony6omy npocTopy,
Papysicb g 6eran.
Pagyra B meHs
MpoHukana kak BeTep.

JonuHa Kapakona BO cHe.
PooHoe ceno Bo cHe.

A a onaTb BOoaneke

B cBoem pgetcTBe.

Yanenanca umctoTte
TekyLlen peku.

Ee 3aBoparkmBatoLLyo NecHio
A cnywan ocTaHOBUBLUKCH.

[Nocne cnenoro goxauka
MHancsa 9 3a pagyrou.
B MHorouBeTumM ee uckynancs s.

C BocTOKaA NpULWAO YyTpPO.
CoH mor obopBancs.
Becenbin BeTepok

YHec moe BuaeHue.

22. KymaHauHcue ( YenkaHckue,
Ty6anapckue ) necHu.

23. PackpbiBlUME OO BATLSA ropbl

PackpblIBLWNN 00BATLS,

Kak ckaska mon Antan.

Korga cTpaHcTBOBan no 4yxouHe,
He oTBepHyBLUMIACA OT MeHa AnTan.

3 GopLueBmka nogapuBLLUIA MHE NULLY
Mon AnTtamnm,

PackpbiBLWNA 006bATES Ha O6enom ceeTe
EanHcTBEHHbLIN Mo AnTan.
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24. The song of the night swans

I heard a lot of legends

About the night swans.

| offered to a man to live in freedom
Like a swan.

The song of the swans

Flying away in autumn

Is ringing in my heart.

If you have to die then die,

If you want to live then live,

If you want to achieve then achieve,
If you want to win then win.

The fires of the shepherds

And hunters

Are reddening far in the mountains,
In black night silence.

The swans fly down to them

And fly away in fear.

25. Life is a star

A lonely bird is crying

Without its beloved.

When the evening silence comes
Its eyes turn sad.

Who can predict

Men’s tomorrow life?

Who can predict

The Evening star’s shining?

Life is like a star-

It can suddenly die out.

If the Evening star dies out

The other one will rise tomorrow.

The other star will rise

And lighten other ways.

A man changes a man,

A generation changes a generation.

24. NMNecHSA HOYHBLIX Nebepen

O Ho4HbIX Nebensx

CnbllWwan g MHOIo NnereH .
beccTpawHoro yenoseka

Kak nebenqa sgan Ha cBobopay.

MecHb nebenen, yneTtarLWmx OCEHbIO,
3Byu4uT B MOEM cepgLe:

«YMupaTb Tak ymuparb,

Kuntb TaK XKNTb ,

JocTuraTtb Tak gocTuraThb,
MobexpaTb Tak nobexaaTb.»

OrHu nacTtyxos,

OrHmM OXOTHMKOB

KpacHeloT B ganekmx ropax.
B 4yepHOM HOYHOWM TULLIK
Jlebegm cnyckaloTCs K HAM.
N B cTpaxe yneTatoT.

25. Xu3Hb — 3B€3Aa

OavHokas nTuua nnadvet 6e3 napbl.
OnyckaeTcqa BeYepHAs TULKNHA.
Beuepamun oHa nnadveT

C nevanbHbIMMK FNasamu.

KTo npeackaxeT

3aBTpPALUHIO XN3Hb MYXYUH?
KTo npeackaxeT

CusHune BedepHel 3Be3apl?
Xn3Hb Kak 3se3ga-

Baopyr noracHer.

Ecnu noracHeT Be4yepHss 3Besga-
3aBTpa B3onageT gpyras.

BsounpgeT gpyras 3Bes3aa,
OcBeTunT gpyrue nyTu.
YenoBek CMEHUT YernoBekKa,
[NokoneHne CMEHNT NOKONeHue.
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Definitions of some altai words:

5.3.

Akh-Burkhan- the name of God ; the Creator
Alas- Amen

Bogatur — hero of Altai folklore

Kozuike — a bogatur’s name

Baian — a girl's name

Argymak — a horse’s name

Umai-Mother (or Kin-Mother or Bai-Mother) — the name of Goddess who is
the patroness of children

Aiaiym and Oioiym — the words from an Altai folk song

Uch-Sumer — the Altai name of Belukha

Tiyldys and Borol — the characters of the musical “Abaim’s wedding”
Symylty —the name of a mountain in Altai

Arzhan — a holy spring

Karakol — the name of a village and valley

Baltyrgan — the name of a herb

Saule — (kaz. ) a girl's name

Recordings from the Irbizek Festival, Yabogan, near Ust Kan 28-30/6/02
(85°05', 50°55")

Unedited DAT Tape 1

Yabagan 28/06/02 Evening (no translations/no permissions)

Timecode Information

0.00-3.10 Altaian Kai + Topshuur (man)

3.18-5.50 Altaian Kai + Topshuur (man)

5.51-14.18  Altaian Speech (recital?), introductions, award giving, children singing.

Poor quality recording.

14.20-15.52  Singer + backing track (man)

15.53-18.05 Altaian Kai + Topshuur (man)

18.06-18.50 Compere

18.51-23.00 Kazak song + Dombra + backing track (2 men)

23.05-28.07 Kazak (Romany dialect?) Gypsy serenade (same 2 men as

above) + backing track, variable sound quality
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Compere

These recordings are also on Edited DAT tape C1 tracks 1-5.

Track |Location/occasion/performer Song info Notes
info
1 Irbizek festival, Yabogan 28/06/02 | Altaian language |BG sound —PA
1 male kai + topshuur hum,
conversation,
crowd noise
2 Location/date details as for track Altaian language | As above
C1:1
1 male kai + topshuur
3 Location/date details as for track Altaian language |As above
C1:1
1 male kai + topshuur
4 Location/date details as for track Kazak language As above
C1:1
2 male kai + dombra + backing track
5 Location/date/performer details as | Kazak language As above
for track C1:4 (Romany dialect?)
Gypsy serenade

Unedited DAT tape 2

Yabagan 29/06/02

permissions).

Note: wind and generator noise effects sound quality.

Unedited DAT tape 2 cont. (Yabogan 29/06/02)

Timecode Information
0.00-1.31

1.32-3.57 Compere
3.58-7.31

Female singer (Edited DAT C1: track 6)

Day and Evening (Altaian language: some translations/some

Dergelei, famous Altai (Ust Khan) female singer with

©Richard Scrase
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backing track. Sings with band called Kan-Oyrot. (Edited DAT C1:

track 7)
7.32-9.39 Male Kai + Topshuur (Edited DAT C1: track 8)
9.40-10.30 Female singer (Edited DAT C1: track 9)
10.31-12.22 Spoken word
12.23-14.40 Female singer (Edited DAT C1: track 10)
14.41-15.20 Compere
15.21-20.30 Female group singers + backing track (Edited DAT C1: track 11)
20.31-24.30 Female group singers (Edited DAT C1: track 12)
24.37-26.48 Male child singer (Edited DAT C1: track 13)
26.49-28.50 Female group singers (see Edited DAT A1, track 1)

Traditional song comparing nature with people's lives, written permission given, see

additional note A1:1 below
28.51-29.32

Group conversation

Name of performer/group

YAPAC (‘CHARASS')

Type of performance:

Women'’s vocal group.

Date / occasion:

29.06.02 — Upbusek (‘Irbizek’) Festival

Place:

Oust Khan area — Yabogan

Track A1: 1
Title

Where/when did they learn the
song?

What was it about?
Do others know the song?

Is it specific to Oust-Khan region?

(none)

Traditional. Learnt from grandmothers.
Compared nature with people’s lives
Many people in the village

Yes

Do they all live in the same place?

Yes, all in the same village

Are they professionals?

1 professional singer (interviewee)

32

©Richard Scrase




Altai Ethnomusicology Expedition 2002

Final Report: December 2002

For the others singing is a hobby

What are the occupations of the
non-professionals?

Librarian, teacher etc.

On what occasions do they
perform?

They sing at festivals and also for people in their
village, both at ceremonies such as weddings and
birthdays and also at the weekends

Is there a special place in the village
for performing?

Yes, the village club

How often do they meet, rehearse?

Twice a week normally.

Much more often just before a festival

Do they prefer singing traditional or
modern?

They like both.

At ceremonies
traditional songs.

they have to perform

They usually sing modern songs at the week-end
down t'club

Do they pass down their singing
tradition to the younger
generations?

No — they only started as a group a year ago

Where did the instrument
(“topshuur”) player learn to play?

People in village taught her

Do they have a favourite song?

Yes “Onup joigable eBurapga”

(Altaian — very famous)

Translation:

Two similar legs are

Going down a ravine — the light chestnut horses.

Two similar voices are
Heard from the field — the friends.
Two similar backs are

Seen in the forest — the marals.
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Korga cnyckatoTcs BHU3 No nyry
OpvHakoBble nepefHue HOrM — 3TO Kaypble.
Korga ¢ necHen ngyt

OpnHakoBble ronioca — 370 NOAPYTW.

Korgoa no necy cnyckatoTcs

OD,I/IHaKOBbIe CMWHbI — 3TO Maparnbl.

29.33-31.38 Female singer + Topshuur (see Edited DAT A1, track 2)

Track A1:2 (modern)
Title? Unknown, but devoted to ‘my best friend’
Who wrote the song? Vladimir Khokhoyakov/Sergei Tonoshev
When? 60’s-70’s

Translation:

I'm looking at the mountain peaks with delight;

They are covered with snow.
The evening beams of the quiet moon
Relieve my heart and fill it with a song.

Hey, my mountains!
Hey, my rivers!

Hey, my mother Altai!

Birds’ voices can be heard in the forest.
One wants to sleep in the evening.
My people blossom out

Like a bluebell in the evening.
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C BOCTOProM CMOTPIO Ha rOpHblE BEPLUUHbI;
Benkn nokpbITLl CHErom,
BeuepHue ny4u Tuxom nyHol

O6neryvnu aywy v HanosHUNN NECHeW

Ore-ren ropbl mow!
Ore-ren peku moun!

Sre-ren Antam — mod maThb!

MTnybm ronoca pasgatoTca B fnecy.
Beuepom xo4yeTcs cnaTb.
Mo Hapopg noa CMHUM BeYepoMm

PacuBeTaeT Kak KONOKOJbYUK.

31.39-32.40 Female Komus player / announcements over PA

32.45-33.19 Simple flute/pipe: no holes, finger on the bottom varied

Sound / ikili. (Edited DAT C1: track 15)

33.19-39.0 Male singer + Shoor, interview with Oleg Nikoliev (Edited DAT C1:
track 16)
39.01-40.45 Female playing Komus: a traditional Altaian melody +
Interview
40.45-41.48 Ikili + male singer (recorded in field)
41.52-42.47 As above but on stage
42.48-43.29 Compere
43.30-44.14 Pipe-Flute instrumental
44.15-45.05 Compere
45.06-46.04 Male playing Topshuur
46.05-48.50 Male Kai + Topshuur (Edited DAT C1: track 17)
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48.51-48.11
49.12-50.50
50.51-51.22
51.23-53.12
53.13-53.27
53.28-54.30
54.31-56.20
56.27-1:02.10

1:02.11-1:06.22
1:06.22-1:07.00
1:07.01-1.09.10

Compere

Male child + Topshuur (Edited DAT C1: track 18)
Compere

Male Kai + Topshuur (Edited DAT C1: track 19)
Compere

Komus

Compere

Female playing Komus + Male playing Topshuur + Male
Kai (epic?) + male and female declaiming (Edited DAT
C1: track 20)

Dergele (female singer) + male singer + backing track
Compere

Male Kai + Topshuur (Edited DAT C1, track 21)

1:09.10-1:09.35 Background noise

1:09.36-1:12.28 Three males: Kai + Flute + Topshuur (see edited DAT A1:

track 3 / additional note 2)

3 Irbizek festival, Yabogan, Altaian language See additional
29/06/02 Title: ‘Altai my Altai’ notes 2 — A1:3
3 male kai (kan) + drum + No permission
topshuur Composer(s): Emil TERKISHEV | given
(Emnn Tepkuwes) (music and | BG sound —
lyrics) muffled stage
noise, truck
passing
Translation:

Praise to my mother - Altai
That is spread out in a valley!
Praise to my people

Who pray standing in a circle!

Praise to my beautiful Altai
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That is spread out in a valley!
Praise to my people

Who pray binding tjalama to a tree!

PackuHyBLencs B JONNHE
MaTepu Antat — xBana!
CrtaB Kpyrom monusLuemycs
Hapoay — xBanal
PackuHyBLIEeMycs B JonvHe
Kpacusomy AnTtato — xBana!
MpuBasbiBaga agbanama

Monuswemycs Hapoay — xBana!

Additional notes 2 — Master DAT A1:3

Name of performer/group None — 3 throat singers (students)

Type of performance: 3 throat singers. 2 topshuurs. 1 flute. 1 deer-skin
drum

Date / occasion: 29.06.02 — Upbusek (“Irbizek”) Festival

Place: Oust Khan area — Yabogan

Track A1:3

Title? ‘Altai my Altai’

Composer? Emil TERKISHEV (Altaian who lives and records in
Switzerland) — music and lyrics

Occupation

All 3 are music students

Could they throat-sing before going to
music academy?

Yes

How long does it take to learn?

Depends (on inspiration, motivation etc.).
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But anyway you don’t have to “learn”. It is

natural...
Specialisations at music academy? Topshur, flute, throat singing
Are they local? 1 from area. They were in Oust-Khan on

holiday. The music academy is in a
different region — none in Altai

Do other students from Altai go to the Yes, about 20 students from the Altai
same academy?

Are they interested in traditional or Both.

modern music?
They intend to compose songs later, but

they have not done so yet. They have
only known each other for about a year.

Do they give other performances? Yes — they normally perform in other
regions, and they have already recorded
a cassette.

Here they were on holiday

5.4. Recordings from Ongudie villages, central Altai: Kulada (85°50, 50°40")

Full permissions, some translations.

Unedited DAT tape 3

Timecode Information

0.16-5.48 Single old lady, recorded in her kitchen in Kulada 30/06/02 (Edited
DAT A1: tracks 4-7)

Name of performer/group Tokton SHUMARAVA (TokToH LLymaposa)

Type of performance: Solo female vocal (79-year old babushka)

Date / occasion: 30.06.02 — visit to her home

Place: Kulada (near Onguday)
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Track A1:4.1

Worship Song

— Sung near totems.

— Sung in Autumn/Spring.

— Usually sung together in a group.

— One man (“someone who knows the tradition”)
offers a prayer, and the others sing.

— This song is known all over the Altai

Track A1:4.2

Same meaning as track A1:4.1

Track A1:5

Song about life when young
Sings of forests and mountains
Made the words of this song herself

Track A1:6

Wedding song
This song would be sung by old ladies, other
women or even everyone

Track A1:7

Everyday life song
People would gather together and sing rather than
sing this alone

When did she learn these
songs?

She has known them since childhood and has been
singing for 60 years.
The people in the village taught her the songs

What songs does she listen
to? Does she have any
favourites?

She prefers listening to traditional music

When does/did she sing?

Special occasions (religious ceremonies, weddings
etc. —no songs for funerals).

She would sing lullabies to her children (she brought
up her children alone, in hardship — milking cows for
a living)

Sometimes the grandmothers get together and sing,
especially during hard times (e.g. during the war).

Translations 4-7

4.
White juniper with 6 bends —
A holy tree of Altai.

People who honour White Belief —

Dear children of Burkhan.

Green juniper with 4 bends —

A holy tree of Altai.

People with expanse songs —

Dear children of Burkhan.

Benbi ap4biH ¢ 6 crnbamn —

CesilueHHOe gepeBo AnTas.

Hapopa, utawwmi benyio Bepy —

Hoporoe anta bypxaHa.

3eneHbin apyblH ¢ 4 crmbamm —

CesileHHoOe gepeBo AnTas.
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Hapoga ¢ pa3gonbHbIMU NECHAMU —
Hoporoe anta BypxaHa.

5.

| got over impassable passes,

| crossed a flowing river singing a song,
| drove horses through the bushes
Where a snake can'’t creep through,

| crossed a flowing river

On my hands and knees.

Henpoxoanmble nepesansbl

MNepewna s,

XKypua TekyLuyto peky

C necHel nepewna .

Uepes kycTapHUKu,

CKkBO3b KOTOpPbIE HEe NPOMon3eT 3mes,
TabyH roHsana 1.

XKypua TekyLuyto peky

Monskom nepexoguna s.

6.Wedding song

We'll greet Aguna-bird

That has a nest in white bushes.
We'll sing a song of praise to

Those who are building a new house.
We'll greet Aguna-bird

That has a nest in green bushes.
We'll sing a song of praise to

The young who are standing
Shoulder to shoulder.

C rHe3gom B 6enbix KycTax
AryHa-ntuuy BCTPETUM Mbl.
CTposiLMM HOBbIV OOM
BnarocnaBeHHYO NECHIO CMOEM.
C rHe3goM B 3eMneHbIX KycTax
AryHa-ntuuy BCTPETUM Mbl.
Croawmm psgom monogbiMm
BnarocnaBeHHyO NECHIO CMOEM.

7.

Growing green grass —

A pasture for a foal.

We who live singing —

The blessed peaks of Karakol.
Growing green grass —

A pasture for a lamb.

We who live singing —

The blessed peaks of Karakol.
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PacTywaa monogas TpaBa — KopM xepebeHka,
Mel, XnByLime ¢ necHem —

BnarocnaeneHue BepwuHbl Kapakona.

PacTywaa monogas TpaBa — nacTovwle Ans ArHsT,
Mel, XnByLime ¢ necHem —

BnarocnaeneHue BepwuHbl Kapakona.

5.5. Recordings from Ongudie villages, central Altai: Karakol (85°55', 50°49')
Full permissions, some translations.

Three female singers: Kichesh Urbanova (69 yrs), Nina Kindikova (69 yrs), Evdokiya
Shaltaeva (90 yrs) (Knwew YpbaHosa HuHa KnHoukoBa EBpokus WantaeBa)

Singing + conversation, recorded in Karakol, 30/06/02.
(Edited DAT A1: tracks 8-15)
Unedited DAT Tape 3

Timecode Information

06.52-08.27 Wedding song wishing many children (A1:8)

10.22-11.08.1 Wedding song: entering another family won't be like your

own. (A1:9)

12.57-14.27 Wedding song: 'hair-parting song' (single women wear hair in
single plait, married part this into two!) (A1:10)

16.49-18.20 Wedding song thanking guests for coming (A1:11)

19.23-20.56 Wedding song? (A1:12)

22.45-23.24 Wedding song? (A1:13)

23.29-24.30 Wedding song devoted to flowers (A1:14)

27.47-28.50 Humorous song (A1:15)

Edited DAT A1: tracks 8-15: translations

9. Wedding song 9.
B Bawem nocTpoOeHHOM aune
May the people carouse MycTb rynaeT Hapos.
In your newly built ail. B Balueit HoBoM nocTenu
May many children be MycTb 6GyaoeT MHOro geTen.
In your new bed. B Bawlem HOBOM aurne ¢ AbIMOXOO0M
May crowds of people carouse MMycTb ryngaeT MHOXeCTBO Hapoaa.
In your new ail with a flue. B kpoBaTun, cTOSAWEN HA NOYETHOM MEcTe
May many children be (T6p)
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In your bed standing in tor .

10. Wedding song for a bride

An another’s family is

Like a stone that is hanging down (it may
fall down)

But not like a brother.

An another’s family is

Like a wide stone (it means that there're
too many people there)

But like parents’ family.

11. Wedding song for a bride
It's time to unplait

Your plait made of 6 rows,

It's time to untie

The white belt on your back.

It's time to unplait

Your plait made of 5 rows,

It's time to untie

The blue belt on your waist.

12.

When Argymak-foal grows up
Itll become a hunter’s horse,
When a father’s son grows up

He'll become a man who'll go around Altai.

When a foal grows up

Itll become a horse-herd’s horse,

When a mother’s nice child grows up
He'll become a man who'll go around the
world.

13.

We wore fur coats with

Collar made of red fox fur, didn't we?
We used to be

Red-cheeked girls, didn't we?

We wore fur coats with

Collar made of black fox fur, didn’t we?
We were red-cheeked and round-faced,
Weren't we?

MycTb 6yaeT MHOro geTen.

10.

Yyxas ceMbs Kak CBUCAlOWNn KaMeHb
(T.e. MOXeT ynacTb),

A He GpaT pogHon.

Yyxxast CeMbsl KaK LUMPOKNA KaMeHb (T.e.
MHOro ntogew),

A He Kak y poauTtenen.

11.

Kocy, cnneTeHHylo 13 6 paaos,
Mpuwino Bpems pacnneTtaTsb.
Benbin noac Ha cnvHe

Mpuino Bpems pas3Bda3aTh.
Kocy, cnneTteHHyto 13 5 paaos,
Mpuwino Bpems pacnneTtaTsb.
CuvHUI nosic Ha Tanuu

Mpuwino Bpems pas3Bda3aTh.

12.

Koraoa BbipacTeT xepebeHok-AproiMak,
OH cTaHeT OXOTHUYLUM KOHEM.

Korga BblpacTeT CbiH OTUA,

OH cTaHeT MyX4uMHOW, oboLleawmnm
AnTan.

Koraoa BhipacTeT xepebeHok,

OH cTaHeT nowagpto TabyHwmka
HEeOOBHE3XKEHHbBIX KOHEN.

Korga BblpacTeT nackoBoe ANTS MaTepw,
OHo cTaHeT MyX4uHon, obolleawmm BeCb
Kpan.

13.

Beab Hocunu mbl Wwy6y

C KpacCHbIM NMNCbUM BOPOTHUKOM.
Beab Obinu Mbl

KpacHoLuekMmn geByLUKamMu.
Beab Hocunu mbl Wwy6y

C 4YepHbIM NNCbUM BOPOTHUKOM.
Beab 6binn Mbl KpaCHOLLEKUMUN 1
KpyrnonvubiMu.
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14. A white birch

White and blue flowers
Are the flowers of Altai.
Aiaiym and Oioiym

Are the songs of my Altai.

I'm a white birch.

Il stand rocking

And rustling with my branches.
When the kolkhoznitsa-girls go home
Ill'listen to their songs.

Il stand forever

Like Uch-Sumer (Belukha) —

A fortress for everyone.

Il hold the thread

Between the generations
Without tearing it.

Il bless the cranes’ way

When they fly.

15. Chastooshkas
Very rough translation:
I've got horses and cattle and sheep and a

yurt so why don't you marry me? and if
you don't, the bears will eat you!

14. Benas 6epe3a

benble 1 cnHue uBeTbl —

LiBeTbl AnTas.

AnanbiMm 1 ONONbIM —

lNecHb Moero Hapoga.

Byay ctosaTb Kavasach

N BeTkamu Wyms.

Korga novayT gomon

[eByLIKN — KONMXO3HWLbI,

Byay cnywaTtb nx necHwu.

Kak Yu- Cymep (Benyxa),

KpenocTtb ans scex,

Byay ctosTb Be4Ho.

He paspbiBast HATb MeXay NOKONeHNAMu
Byny nepxaTtb ee He crubaschb.

Korga noneTaT xypasnu Grnarocnasio ux
nyThb.

15. YacTtywiku.

HangeTt nu nectpas ntuyka

My Ha ckane?

HavngyT nn 311 4yepHOOpoBblE MONOALbI
Y MeHSs n3bsH?

HangeTt nu nectpas ntuyka

My Ha rope?

HangyT nu kpacHoLlekne monoaubl
Y MeHSs n3bsH?

Yem uaTn newkom,

He cnesy c kaypou 4.

Moka s xunBy

Becenbin HpaB CBOW He NOTEPSIO.

Yem natn BOABOEM NELLUKOM
He cnesy c pbixero s.

XOoTb 1 B neyanu,

Ho necHto cBoOto He ocTaBnio.

5.6. Recordings from Kosh Agash town and ryan , south-east Altai (88°50’,

49°55")

We recorded performances in the house of friendship, (original recordings on unedited
DAT tape 4), the Kazak museum, and in the home of Bolat Kanopianov on the 6/7/02. We

43

©Richard Scrase



Altai Ethnomusicology Expedition 2002 Final Report: December 2002

also recorded at the Kosh Agash festival and in the home of the wedding singer on the
7/7/02 (original recordings on unedited DAT tape 5). There is information about some of
these songs but few translations because the songs are mainly in Kazak and our
translator was a Russian and Altaian speaker.

House of Friendship, Kosh Agash, 6/7/02 am

On Edited DAT tape B1: translations but no permissions

Location/occasion/ Song info Notes
Track | performer info

1 Kosh Agash 13/07/02, House of IKazakh No info/permissions held
Friendship _anguage
1 female vocals + dombra

2 Location/date details as for Kazakh No info/permissions held
track B1:1 language

2 male vocals + dombra —

Track 1 Kazakh song

I'm singing it just for myself, not for anyone.
My heart is flaming,

And you can’t noticing it.

'm Kasym — the son of Amadzolov Rkhym —
I'm the only son of my father.

For someone I'm not worthy noticing,

For someone I'm a real treasure.

Please, give me my lovely dombra,
Il sing you a song.

When | hold my dombra

A song is running from my heart.

I know for sure that

Il to the best of all possible worlds,
So when | sing

| beg my song not to go with me.

Kasaxckasa necHs.

Hukomy, a camomy cebe s roBopto:
Cepaue nonbixaeT Kak OroHb,
My60oko-rny6oKO 3BOH CMbILLHO.

A cbiH AmagxonoBa Paxbima,

A eANHCTBEHHbIN CbiH.

[l na koro-1o A 6polleHHas Bellpb,
[lnsa koro-To 9 AparoUeHHOCTb.

44

©Richard Scrase



Altai Ethnomusicology Expedition 2002 Final Report: December 2002

HOante mHe gombpy moto nobumyio,
A Bam cnoto.

Korpa s 6epy B pyku gombpy,

N3 moer aylun nbeTcs necH4.

£ To4HO 3Halo, YTO ynay B ApYyron mMup.
1000 pas B AeHb 5 MOnio,
YT106bI MO NECHA HEe yLina co MHOWN.

Track 2: Kazakh song

Beauty and Song are strolling in the steppe.
My dombra is singing about birds

Flying away in autumn

And flying back in spring.

Beauty and Song are strolling in the steppe
And you can see the beauty of your eyes
In the song that I'm singing for you.

Kazaxckasa necHs.

KpacoTa v necHs rynsitoT no cTenu.

A 13 moer SOMOBPbI NbeTCA My3blka Y NECHSA O TOM,
Kak nTuubl oceHblo yneTatoT,

M BecHol Bo3BpawaTCS.

KpaCOTa N NeCHA rynatoT no cTtenun.

B necHe, koTopyto g noto Tebe
OTpaxaeTcs KpacoTa TBOUX rnas.

On edited DAT tape A1: some information and permissions

16 | Kosh Agash [Kow-Aray?] Kazakh language Verbal permission
13/07/02, House of Friendship Lullaby given in track
1 female singer: Alosevnoa A1:19

Becaudar Djaktambaeva
(AnawesHa becaupgap
OxaTtkambaeBa); director of the
Kazakh museum

17 Kazakh language Verbal permission
Location/date/performer details as | Song about grey given in track
for track A1:16 geese A1:19
Learnt at school
18 Mongolian language Verbal permission
Location/date/performer details as given in track
for track A1:16 A1:19
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| 19 [ Permissions for tracks A1:16-18

Cultural museum, Jana Aul village, near Kosh Agash, 6/7/02 pm

20 | Kosh Agash region (Jana Aul Kazakh language Verbal
village) (XaHa-Ayn) 13/07/02, Song about how life is permission to be
Kazakh museum yurt short located on
1 female vocals: Katia Rasulova | Old melody, lyrics original tape
(KaTtusa Pacynosa) (61 yrs) and | composed by Katia
male dombra (gomb6pa) Bolat (sung since 1956)

Kanopianov (bonart
KanonunaHoB) (35 yrs, taxi
driver)

21 Kazakh language Verbal
Location/date details as for track | Traditional song about permission to be
A1:20 nature and relatives located on
1 female vocals: Apuza original tape
Amirinova (Anysa AMuprnHoBa)

(ex-librarian) 66 yrs) and male
dombra as for track A1:20

22 Kazakh language Verbal
Location/date/performer details Title: ‘Amri’ ‘In life’ permission to be
as for track A1:21 Traditional song about located on

regret for lost youth and | original tape
how the memories make

tears fall

Very old melody

23 Kazakh language Verbal
Location/date/performer details Title: “Yuri deah’ permission to be
as for track A1:20 Joyful song about how located on

we should sing together | original tape
and enjoy life

Sung at

festivals/celebrations

24 Kazakh language Verbal
Location/date details as for track | Title: ‘Ungeyeh’ permission to be
A1:20 About dreaming of a life | located on
2 female vocals (Katia and with no bad moments original tape
Apuza of tracks A1:20 and
A1:21) + male dombra as for
track A1:20

25 Kazakh language Verbal
Location/date/performer details Title: ‘Ariday’ permission to be
as for track A1:24 About singers regretting | located on

lost beauty but thanking | original tape
god for their children etc
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Private home, Tebeler village, near Kosh Agash, 6/7/02 pm

26 | Kosh Agash region (Tebeler Kazakh language Verbal
an | village) (Tebenep) 13/07/02, About her native permission
d private house place/village and nature | given in track
27 | Female vocals: Amzet Nabileva Old melody known by all | 36
(Am3eT Habunesa) musicians in the region
28 Kazakh language Verbal
Location/date details as for track About nature permission
A1:26 Sung especially at given in track
Male vocals: Rahat IMAMADIEV concerts and festivals 36
(Paxat MmamagmeB) (49 yrs,
farmer), female vocals: Gulnazi
IMAMADIEV (I'ynHasu
NWmamagues) (husband and wife),
male dombra as for track A1:20
29 Kazakh language Verbal
Location/date details as for track No title — about permission
A1:26 grandparents/parents given in track
Male vocals and dombra: Eszham | helping their children 36
IMAMADIEV (Ec3am Nmamagnes)
—son of husband and wife in
A1:28)
30 | Location/date/performer details as | Kazakh language Verbal
for track A1:29 Title: ‘El imai’ (En nmawm) permission
(‘My people’) given in track
Very common song 36
31 | Location/date details as for track Kazakh language Verbal
A1:26 About missing his permission
Male vocals: Alen Nabilov (AneH home/village and given in track
Habunos) (64 yrs, ex-farmer), wanting to return 36
male dombra as for track A1:20
32 | Location/date details as for track Kazakh language Verbal
A1:26 Song about love permission
Male vocals and dombra: Bolat given in track
Kanopianov as for track A1:20 36
33 | Location/date details as for track Kazakh language Verbal
A1:26 Title: ‘Ak-bakay’ (Ak- permission
Male vocals and dombra: Rahat Bakan) given in track
IMAMADIEV (as in A1:28) Song about his 36
dreams/memories of
youth
Uncommon
34 | Location/date/performer details as | Kazakh language Verbal
for track A1:31 Title: ‘Kozymnyng permission

Karasy’ (KosyMHyHr
Kapacy)

Very common song
about love for a girl
Written by a famous
Kazakh poet (Abay)

given in track
36
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[ABan]
35 | Location/date/performer details as | Kazakh language Verbal
for track A1:31 + female vocals as | — permission
in track A1:28 given in track
36
36 | Permission for tracks A1:26-35

Kosh Agash festival Saturday 7/7/02 pm

37 | Kosh Agash festival 06/07/02, yurt | Kazakh language Permission in
1 female vocals: Janeth Zakarina Title: “Tur angera’ original tape
(>Kanet 3akapuHa) (60 yrs) Song about her

homeland
Learnt from mother

38 | Location/date details as for track Kazakh language Permission in
A1:37 Song devoted to original tape
1 female vocals: Kamdan Kosh Agash
Abdurmanova (KamgaH Composed by
AbgypmanoBsa) (80 yrs) performer

Performer’s favourite
song

39 | Location/date/performer details as | Kazakh language Permission in
for track A1:38 Song about people original tape

and life
Composed by
performer

40 | Location/date details as for track Kazakh language Permission in
A1:37 Song about Kosh original tape
5 female vocals: 2 as per A1:37 Agash and the
and A1:38 plus Lazipa Begenova weather
(JTasuna BereHoBa) (70 yrs), Traditional melody but
Aitolyk Begenova (AnTtonyk lyrics composed by
BereHora) (80 yrs), Kastyr the grp
Tusukpaena (Kactyp TycyknaeHa)

(61 yrs)
41 | Location/date/performer details as | Kazakh language Permission in

for track A1:40

New song (melody
and lyrics) composed
by Lyzet
Kalyayokova (Jluset
Kanwankosa)

About young people
and their upbringing

original tape

Koch Agash Wedding Singer Saturday late pm
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42 | Kosh Agash 06/07/02, private | Kazakh language Permission in
house Song about love and | original tape
1 male vocals (wedding young people getting | See Richard’s
singer) + backing track married additional notes
[4]

The wedding singer makes his living by singing at weddings and other events such as
festivals. He learnt his music partly from his father. Now he performs with either live
backing instruments and / or recorded backing tracks Karaoke style. On DAT A1, track
42, we hear him singing along to an orchestral track produced by the Kazakhstan national
orchestra.

5.7. Recordings from the Eloin festival, Chemal, central north Altai (86°00",
51°26')

The festival started on Friday evening, continued through Saturday and was more or less
finished by Sunday lunchtime. The original recordings are on unedited DAT tapes 6-9.

Eloin recordings on edited DAT A1

43 | Eloin (En-Ouibin) festival, Chemal Russian language
(Meman) Region, 12/07/02 pm Title: ‘Osoka’ (Ocoka)
5-piece folk collective from Maima (plant that hurts)
(Manma) — 1 male guitar: Viadimir Modern song in folk
Gerashchenko (Bnagumup style
lepaweHko) and 3 female vocals: Composer not known
Irina Gerashchenko (MpuHa About a man jilted by his
lepawweHko), Olga Smirnova (Onra bride

CwmupHoBa ) and Ludmila Eskerova
(JTyamuna Eckeposa) + tambourine
and risutcar (pucyTtkap)

44 | Location/date/performer details as for | Russian language

track A1:43 Title: ‘Village’ (Ceno)
Folk song passed
through generations
Common in Chemal and
Maima areas — same
lyrics but latter version
in quicker tempo

About the suspicions of
an old man married to a

young girl
45 : : : Russian language Verbal
Elom festival,  Chemal  Region, Old (C18) Greeting song | permission
13/07/02 am : . .
from wedding given in track

6-piece folk collective from the Centre
of Traditional Russian Culture in
Novokyuznetsk (HoBokycHe4) — 6

ceremony, common to all | 49
of Russia (originally a
Cossack song)
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female vocals

Elena Lykova (Enena JlykoBa

), Tatyana Popova (Tatuana
Monosa),Tatyana Akulova (TatnaHa
AkynoBa),Evgenia Starikova
(EBrenna CtapukoBa),Arina Lykova
(ApwuHa Nlykosa),Ekaterina Popova
(EkaTepuHa Nonosa)

46 | Location/date/performer details as for | Russian language Verbal
track A1:45 Title 1 was walking in permission
the garden’ given in track
Learnt from 49
grandmothers but still
sung in families and at
concerts
47 | Location/date/performer details as for | Russian language Verbal
track A1:45 — permission
given in track
49
48 | Location/date/performer details as for | Russian language Verbal
track A1:45 — permission
given in track
49
49 | Permissions for tracks A1:45-48
50 | Eloim festival, Chemal Region, Altaian language Verbal
13/07/02 am Ancient ritual/praying permission
6-piece collective from Ongudai song that was almost given in track
(Onrypan) lost from circulation 52 but written
6 female vocals — Vera Anchinova consent form
(Bepa AHwwuHoBa), Maria Kalkina to be sent
(Mapwvwa KankuHa), Nina Epishkina
(Hvna Enunwkmna), Valentina
Saduchinova (BaneHTuHa
CapywwmHoBa), Svetlana Okupenko
(Ceetnana Okypenko), Svetlana
Chalchykova (CeeTnaHa LawykoBa)
51 | Location/date/performer details as for | Altaian language Verbal
track A1:50 Ritual song unique to permission
specific place in given in track
Ongudai and about the 52 but written
beauty of the area consent form
to be sent
52 | Permission for tracks A1:50-51 but
written consent form to be sent
53 | Eloim fesitval, Chemal Region, Russian language Verbal
13/07/02 pm No title but first line of permission

6-piece ‘Old believers’ collective from
Ust Koksa (YcTb-Kokca) 4 female
vocals and 2 male vocals (+
accordion and risutcar)

song used — Oh,who is
there (On kTo-W Tam)

given in track
55
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54 | Location/date/performer details as for | Russian language Verbal
track A1:53 Excerpt of rain song permission
given in track
55
55 | Permission for tracks A1:53-54
56 | Eloim fesitval, Chemal Region, Kumandian dialect of
14/07/02 am Altaian language See additional
11-piece Kumandian (kymaHauvaH) Composer: Vladimir notes 5
collective from Biisk (Buiick) — 9 Danilov (Bnagumup Verbal
female vocals and 2 male vocals (all | JaHunos) permission
over 60 yrs) given in track
62
57 | Location/date/group details as for Kumandian dialect of
track A1:56 Altaian language See additional
1 female vocals: Raisa Merekova Chistushka (folk song) notes 5
(Panca MepekoBa) About missing where Verbal
she’s from, forgotten permission
roots, appeal to young given in track
people 62
58 | Location/date/performer details as for | Kumandian dialect of
track A1:56 Altaian language See additional
Title: ‘Visna’ (BecHa) notes 5
(‘Spring’) Verbal
Composer: Danilov permission
Vladimir (2000) given in track
Celebration of spring’s 62
warmth/life/rebirth
59 | Location/date/group details as for Kumandian dialect of
track A1:56 Altaian language See additional
1 female vocals: Gallina Surbashiva Chistushka (folk song) notes 5
(FlanvHa Cypbawwmea) About special role of the | Verbal
birch tree permission
Over 100 years old given in track
62
60 | Location/date/group details as for Kumandian dialect of
track A1:56 Altaian language See additional
1 female vocals: Pollina Susurokova Chistushka (folk song) notes 5
(MonuHa CycypoBa) Over 100 years old Verbal
Sung mainly at permission
concerts/festivals given in track
62
61 | Location/date/group details as for Kumandian dialect of
track A1:56 Altaian language See additional
1 male vocals: Danilov Viadimir Groom’s song notes 5
Composer: Danilov Verbal
Vladimir as A1: 56 and permission
58 (2000) given in track
62
62 | Pemission for tracks A1:56—61
63 | Eloim fesitval, Chemal Region, Russian language

14/07/02 am, yurt(topta awn)
Representatives of Onguiday group:
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1 female vocals and male accordion

Location/date/performer details as for
track A1:63

Russian language

Additional notes 5 — Master DAT A1: 59-61

Name of performer/group

Unknown — Biisk collective

Type of performance:

Group female/male vocals

Date / occasion:

Eloim festival 14.07.02

Place:

Chemal (near Ongudaiy)

General notes

Group was started 3 years ago to produce new
songs in an attempt to preserve Kumandian
language/culture/tradition

Group leader: Genede Satlyev

Head of Kumandian community in Biisk: Larissa.

Notes on chistushka
alone/solo

Chistuska are short folk tales/songs about everday
life. Part of the nomadic tradition and tend to be sung

Passed from generation to generation

People used to create their own to create/transfer
mood/emotion/feeling

Tend not to have titles

43: Russian folk song

A ripe juicy guelder rose (snowball-tree),
You’ve burnt my white hands with sedge.
Both rain and the sun are hiding in sedge,
Oh someone is crying and someone is
laughing.

The guelder rose’s spread its golden
grapes.

I's merry at someone’s place — there're
guests at the table,

The guests are drinking to the guy and his
bride.

Why are the accordian players so sad
then?

Smile. And a dew-drop will roll down from
your cheek to your dress.

May everything be all right in their life.
May them be happy.

43.Pycckast HapoaHasi necHs.

KanuHa cnenas, 3anutas COKOM,

O6oxxrna Tbl pyku 6ernble MOfIO40N OCOKOW.
B mMonoaon ocoke npavyTCa 1 OOXAN, U
COnHLe,

On, KOMY-TO HbIHYE NnavYeTcs, a KoMy
cmeeTcs.

A KanuHa nopassecuna 3010Tble rpo3abs,
Y Koro-To fomMa Becerno — 3a cTonamu
rocTu.

lOCTM NbIOT 32 NapHA pycoro, 3a ero
HeBecCTy,

OT4ero murpatT rpyCTHYH r@PMOHUCTbI
NecH?

YnbIGHUCb, POCMHKA CKATUTCS CO LLEKN Ha
nnaTbe,
lMycTb y HUX BCE B XXW3HW NaguTCH,
ByneT B fomMe cyacTbe.
B mMonoaon ocoke npavyTCa 1 OOXAN, U
52
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Both rain and the sun are hiding in sedge.
Oh someone is crying and someone is
laughing.

44: Russian folk song

There are 4 courts in a village,
4 courts — gate by gate,
And in the 5" court my dear lives.

And in the 5" court my dear lives,

He lives far away and gives me strands of
wool,

As a young girl | was a needlewoman.

As a young girl | was a needlewoman,
| took a distaff and went to a party,
But | didn’t spin and just wasted time.

| didn’t spin and wasted time,

The old (husband) is walking round the
court:

“Where have you been? Where have you
spent the night?”

45: Russian folk song

CornHue,
O, KOMY-TO HblHYE NnayeTcs, a KoMy
cmeeTcs.

44 Pycckast HapoaHasi necHs.

B nepeBHe 4 oBopa,

4 nBopa — 13 BOpPOT BOPOTA,

4 nBopa — 13 BOpPOT BOPOTA,

A Ha 5bIi 4BOP XKXMBET MUNEHBKNN MOWN.

A Ha 5bIh ABOP XMBET MUMNEHBLKUA MOW,
[aneko xxuBeT — LepCTOBMHKM NOAAET.
[aneko xxuBeT — LepCTOBMHKM NOAAET,
A a monopa aa pykogensHas 6bina.

A A mornopa fa pykoaenbHas 6bina,
Mpsinoyky B3siNa, Aa Ha BEYEpOYKy MnoLuna.
Mpsinoyky B3siNa, Aa Ha BEYEpOYKy MnoLuna,
MpsAcTb He Npsna, Aa ToNbKo Bpems
nposena.

MpsicTb He nNpsina, Aa TONbKO BpeMs
nposena,

C Hu3y Mo gBOpYy XO0OMT CTapbIi NO ABOPY.
C Hu3y Mo gBOpYy XOO4MT CTapbIin NO ABOPY:
«lpe xe Tol 6b1a? [a rae X Tbl HOYKY
npoeena?»

«lpe x Tol 6bIMa? Oa rae X Tbl HOYKY
npoeena?»
«Hvrge He Obina, oa Ha ne4yke cnana.»

45.Pycckast HapoaHasi necHs.
He Ob1rio BeTpoB —

Baopyr HagyHynu.

He 6bino rocten —

Baopyr Haexanu.

MNonHaga orpaga

BOpOHbIX KOHEWN.
MonHas n3ba gopornx rocTen.
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46: Russian song

| picked the flowers.
| picked them and threw under the gate.

“Cossack, don’t laugh at that I'm an orphan.

If you come to ask me in marriage I'll say

no.

“Don’t be afraid - | won’t come.

I'll go to Russia and find a more beautiful
girl.”

So he left for Russia,

But he didn’t find a girl like that orphan.

He came back, tethered his horse.
That girl came out in tears,

One could see a ring on her finger —
promised in marriage.

46.Pycckas HapoaHasi necHs.

A uBeToukmM pBana,

Peana n 6pocana s nog BopoTa.

«He cmelica kasadek, 4TO 9 cupoTa.
Mpuvwen 6kl Tol CBaTaTb, a 4 6 He nowa.»

«He Govica guByuHa, a g He npuay.
Moeny B Poccuio — elle kpalle Hangy.»
lMNoexan B Poccuio, ga B Tpu ropoaa,
Takow He yBuaen, kak Ta cuporTa.

BepHyncs oo gomy, npuBsidan KOHs.
BbixoauT guBYMHa 3annakaHHas.
BbixoauT AMBYMHA 3annakaHHas,
Koneyeko BMOHO — NnpocBaTaHHas.
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47. Russian song

My darling,

Don’t walk in my garden,
Don'’t trample down

Green mint.

I grew and watered it

Not for you.

| loved the man for whom
I grew and watered it.

| kissed him

And clasped to my breast,
| called him “Honey”.

My darling, if you go to a fair
Bring me some presents —
Red calico for a dress

So that | could go out

Of the gate.

I go out of the gate —

There is only village and bog around me.

A guy is mowing

On this bank.

And a girl is carrying water

On that bank.

She is asking for rain

So that it would blunt his scythe
And the guy could be free.

50: Repetition of the song Ne3 from
the Disk 2

47.Pycckas HapoAHas necHs

On, He xoau-Ka Tbl, MO MUMbINA,
Mo moemy capny.

He Tonumn-ka Tbl, MON MUNbIN,
3enenyto MaTy.

A He ansa Tebs caguna,

Ee nonueana.

[ns koro maty caguna,

Toro a nobuna,

Llenosana, munosana,

K cepauy npwxumana.

On, k cepguy npwxumana,
[a munbim HasbiBana.

Mun, Ha apMmapky noegellb —
MpuBe3n rocTUHLEB.

MHe rocTuHUa HebonbLLIOro —
Kymady Ha nnatbe,

YToObl ObINTO MHE MOXHO
BbinTn 3a BopoTa.
Buiigy-BbIigy 3a BopoTa —
Ceno ga 6onoTo.

Tam Ha Tom Ha bepexouke
MapeHb TpaBKy KOCUT,

A Ha TOM Ha bepexoyke
[eBka Bogy HOCKT.

[eBka Bogy HOCMT,

Cama goxauk npocuT,
YTo6bI TpaBKy NpuBanuno,
Kocy nputynuno,

YTtobbl mapHa MONoOAoro
ynaTe oTnycTuno.

50. MoBTOop necHu Ne3 c [lncka Ne2.
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53: Russian song 53.Pycckas HapoaHas necHs
Oh, who'’s ridden by there? On, KTO X TaM npoexar Ha KoHe?
Oh, who’s there on the black horse? OW, KTO X TaM Ha BOPOHOM?
Nikolai has ridden by. On-ng-ne-nonu-nonu.

Nikolai is on the black horse.

He's beat the gate with his spear: Hwvkonai, 4To npoexan Ha KoHe,
“Come out!” Hukonain, 4To Ha BOPOHOM.

‘I won’t come out to you. On-nga-ne-nonu-ronu.

Where do you walk in the evenings without

me? OH yaapwun Konbem B BOpOTa,
I'm so lonely without you. «Hy-ka BbIigu-ka ctogal»

The branch seems lonely without you t00.”  Qp-na-ne-ntonu-ntonu.

«f He BbIVAY, A He Bbingy A0 Tebs.
Ae X Tbl Be4YepoM rynsewb 6e3 meHsa?»
On-nsa-ne-nonu-nonu.

«ae x Tl Be4YepoM rynsewb 6e3 meHs?
Y BOpPOT 51 0guHELLEeHbKa ogHa. »
On-nsa-ne-nwonn-nionu.

«Y BOpPOT S oAMHeLLEeHbKa OgHa.
OnycTtena ckameuyka 6e3 Tebsi.»
On-na-ne-nonu-nionu.

On, KTO X Tam npoexan Ha KoHe?
On, KTO X Tam Ha BOPOHOM?
On-nga-ne-nnu-nonu.

56-61: These 5 songs are either Shorian or
Kumandian
but 'm not sure.

62: Repetition of the song Ne19 from the 62. MoeTop necHn Ne19 ¢ Aucka Ne2.
Disc 2
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62: Russian song

The girls went to swim,
They undressed under the bushes,
Took off their chemises
And jumped into water.

Suddenly Ignashka-thief appeared.
He stole our chemises.

One of the girls wasn’t shy

And ran after Ignashka.

“Ilgnashka-thief,
Give back our chemises!”

62.Pycckas HapoaHas necHs

Mownu aeByLLIKK KynaTbCA,

On, kynatbcs, Kyma, oi, KynatbCs.
Moo kycToYkOM pasgeBaThCs,
PasgeBaTbcs, KyMa, pasgeBaThbCs.

PyGalioHku nockuganu,
Mockmpanu, Kyma, Nockuaanm.
Camn B peyky nockakanu,
Mockakanu, kyma, nockakanu.

N oTkyaa Bop — UrHawka,

Bop — WrHawka, kyma, Bop — UrHaruka.
OH ykpan Hawm pybaLuku,

PyGaluoHku, kyma, pybaLloHKu.

OpHa geBka He cTbignuBea Obina,
He cTbianuea, Kyma, He CTblanvea.
3a WrHawkon norHanacs,
MorHanacs, kyma, norHanacs.

Tobl, BOp — UrHawuka,

Bop — WrHawka, kyma, Bop — UrHaruka.
Tbl OTAaK Hawm pybaLlky,

PyGaluoHku, kyma, pybaLloHKu.
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63: Russian song

Guys, listen to me,
Il sing you a song.
Oi-li, oi da lyuli,

Il sing you a song.

Il sing you song
About my destiny.
Oi-li, oi da lyuli,
About my destiny.

We lived quietly,

We didn’t grieve for anything.
Oi-li, oi da lyuli,

Didn’t grieve for anything.

Then an order came:
Leave for the Caucasus!
Oi-li, oi da lyuli,

Leave for the Caucasus!

Then an another order came:
Go home!

Oi-li, oi da Iyuli,

Go home!

Hello, my river!
Hello, my mother and father!
Oi-li, oi da lyuli,
Hello my mother and father!

63. Pycckasi necHs.

Bbl nocnywanTte pebsaTa,
A Bam neceHky cnoto.
Own nun, ol ga nonu,

A Bam neceHky cnoto.

A Bam neceHky cnowo

[a npo cyabbuHyLLKy CBOMO.
Own nun, ol ga nonu,

Mpo cyabbyHyLLKY CBOO.

Mbi

Hu 0 4em Mbl HE TyXunu.
Own nun, ol ga nonu,

Hu 0 4em Mbl HE TyXunu.

A noTom npuvwen npukas —
Ham pebsatam Ha KaBkas.
Own nun, ol ga nonu,

Ham pebsatam Ha KaBkas.

A noTom npuvwen apyrom —
Hawemy nonky noMon.

Own nun, ol pa ntonu,
Hawemy nonky oMon.

30paBCTBYW, peyeHbka aa Bedep,
30paBCTBYW, MaMeHbKa, oTel,.
Own nun, ol pa ntonu,

30paBCTBYW, MaMeHbKa, oTel,.
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64. Russian song

There’s a beautiful nook
In our republic.

The Katun is playing
With its waves there.

We gathered

In this place today,

In Chemal

To celebrate a great holiday.

The music is heard

Both in the day- and night-time.
Our bright round dance is

Like a motley rainbow.

The people of Chemal
Are meeting us here
With open hearts
And with joy.

What can be more beautiful
Than these holidays of us?
Where can one meet

All his friends in one place?

Eloin recordings on edited DAT A2

64. Pycckasi necHs.
EcTb B pecnybnvke
Yrono4ek npekpacHbin,
e urpaeT KaTyHb
lNepekaTHON BOMHOWN.

N cerogHa mbl BMecTe
Cobpanuck B 3ToM MecTe

Ha yemanbckon 3emne
BcTpeTnTb Npa3gHuK GONbLUOW.

JlbeTca my3blka 3gecb
[leHb 1 HOYb He cmonKas,
MecTpon pagyron KpyxuT
Apkuin Haw xopoBsoa.

N c oTpagon Ha cepaue
HobpoaylHo BcTpeyaeT
Bcex Hac 3gecb cobupas,
Uemarnbckun Hapon.

YT0 ke MOXeT ObITb Kpalle
OTMX NpPa3gHUKOB HaLnX?
'Ae ewe MOXHO cpasy

Bcex gpysen noBcTpevyatb?

PoaHukn 3On - OnblHa
Tonbko Hac noapyXunu,

M oT uuctoro cepaua
Bce necHu 3Byyar.

Location/occasion/ Song info Notes

Track | performer info

1 Eloim fesitval, Chemal Region, Russian language BG noise — wind
14/07/02 am, outside yurt Traditional song Verbal
Vechorky (Bewwopkn)grp from associated with the permission given
Onguiday: 8 female and 2 male water-throwing in track 3
vocals + balilika, spoons, festival held at Telatska
tambourine, maracas and (Teneukoe)
accordion

2 Location/date/performer details Russian language BG noise — wind
as for track A2:1 Title: ‘Listen to us’ Verbal

Composer(s): Nina permission given
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Volodina (HuHa
BonoawnHa) (lyrics) and
Victor Toyloshev
(BukTtop Tounowes)
(melody)

Modern song about 3
soldiers

Taken from the songs
of village babushkas in
order to preserve them
Sung in 3 harmonies

in track 3

Permission for tracks A2:1-2
and A2:4

Location/date/performer details
as for track A2:1, + 4 other
female vocals from Ongudaiy

Composer(s): as for
A2:2

About meeting of
friends

Composed specially for

Eloim

Verbal
permission given
in track 3

Title: ‘Tzveti Altai’ (Altai,

See additional

Place: Eloim Festival be prosperous) notes below.
Content: song about
Date: 14/07/2002 the Altai: to be wealthy
Other: Music
Performer: ‘Veterans’ Club composed by the
(Ongudai) : 4 women and 1 male | accordeonist (Sergey
accordeonist. Nikiforov); permission
recorded / Altaian
language
Title: * Sibirskaya As above
Place: Eloim Festival Matanya’ (Siberia /
Matanya probably the
Date: 14/07/2002 name of a woman
(meaning not clear to
Performer: as above; the women | the performers) /
also dance Altaian language
Title: ‘Kievsky valse’ As above

Place: Eloim Festival
Date: 14/07/2002

Performer: as above; 1 soloist
woman and the accordeonist

Other: song they sing
frequently and dating
from the period of the
WWII / Altaian language

Track 5-7: The group sings new and old songs [‘a variety of songs not just patriotic’
(Sergey Nikiforov) and performs as festivals and village tours; rehearsals take place on
Tuesdays and Fridays after work. Often the groups uses famous poems as verses on
which they compose their own melody; songs are also learnt from old women
‘babuskas’. One of the soloists in the group likes Austrian and German songs which she
often sings. The group is composed of 13 women and 1 male accordionist (only part of
the group was recorded):
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Patoshina Nina
Mikhailova Zina
Mikhailova Rufina
Tuzulova Tanya
Tantylarova Tanya
Kosheva Sara
Makarenina Luda
Ziablitskaya Elena
Orlova Anastasia
Molehanova Nina
Vilisova Raiga
Anastasia
Nikiforov Sergey
Nesterova Maria

Eloin recordings on edited DAT C1

Little information and few permissions.

22

Eloin festival, Chemal Region,
13/07/02 pm, main stage
1 male kai + topshur

Altaian language

BG noise:
crowd
sounds

23

Location/date details as for
track C1:22
1 male kai + topshur

Altaian language

As above

24

Location/date details as for
track C1:22
1 male kai + topshur

Altaian language

As above

25

Location/date details as for
track C1:22
1 male kai + topshur

Altaian language

As above

26

Location/date details as for
track C1:22

1 male vocals/kai + topshur:
Bolot Barachev ( bornoTt
BapaweB)

Altaian language

As above

27

Location/date details as for
track C1:22

1 male komus: Leo, male
Japanese throat singer

No distinguishable vocals

As above

28

Location/date details as for
track C1:22
1 male Japanese vocals

Japanese language

As above

29

Location/date details as for
track C1:22

4 male vocals/kai + topshur,
shoor, ikili and other?: ‘Altai
Kai’ group

Altaian language

As above

30

Location/date/performer
details as for track C1:29

Altaian language

As above

61

©Richard Scrase



Altai Ethnomusicology Expedition 2002

Final Report: December 2002

4 male vocals/kai + topshur,
shoor, ikili and other?: ‘Altai
Kai’ group

31 | Location/date/grp details as Altaian language As above
for track C1:29
1 male vocals/kai + ikili:
member of ‘Altai Kai’ group
32 | Location/date/grp details as Altaian language As above
for track C1:29
1 male vocals/kai + topshur:
another member of ‘Altai Kai’
group
33 | Place: Eloin Festival Altaian song No further
Date: 13/07/2002 information
Performers: 2 young male available
throat singers, one plays
topshuur
34 No further
Place: Eloin Festival information
available
Date: 13/07/2002
Performer: One old woman
(solo) probably from Kosh-
Agach
36 Title: ‘Shunarak’ See additional
Place: Eloin Festival (motherland) notes below.
Content: song about their
Date: 13/07/2002 village, children, nature, Bia
Performer: ‘Kumandinzy’ river, love (themes common
Group composed from: to Kumandian songs).
Zinaida Chinchekova (age: Other: Kumandian song
63) & Irina Yudanova (age:
34)
37 Other: Russian song
Place: Eloin Festival
Date: 13/07/2002
Performer: Russian drunken
group
38 Other: Sung in Altaian No further
Place: Eloin Festival information
available
Date: 13/07/2002
Performer: Solo woman
39 No further
Place: Eloin Festival information
available

Date: 13/07/2002

Performer: Constantin
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Kandaraka (solo old man)

41 Title: ‘Chapty-gan’ See additional

Place: Eloin Festival Content: beauty of the notes: below.
region, an invitation to visit it

Date: 13/07/2002 and admire its beauty.
Other: folk song from 1970s

Performer: ‘Chapty-gan’ from the Chaptygan region /

group (five middle aged Northern Altaian song

women)

42 No further
Place: Eloin Festival information

available
Date: 13/07/2002
Performer: 1 woman (voice),
1 man (accordion), 1 man
(balalaika)

43 Other: Russian song
Place: Eloin Festival
Date: 13/07/2002
Performer: The Russian
group

44 Content: song about As above
Place: Eloin Festival balalaika

Other: Russian song
Date: 13/07/2002
Performer: as above; the
group is accompanied by a
group of girls dancing in the
background and holding fake
balalaikas.

45 Other: Altaian song See additional
Place: Eloin Festival notes below.
Date: 13/07/2002
Performer: 4 young boys
from the Music School in
Gorno-Altysk: 1 plays the
Topshuur; 3 throat sing.

46 Other: Sung in Altaian No further

& Place: Eloin Festival information

47 available
Date: 13/07/2002
Performer: 10 old women

48 Other: Sung in Altaian No further
Place: Eloin Festival information

available

Date: 13/07/2002
Performer: as above
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49 Other: Russian song
Place: Eloin Festival
Date: 13/07/2002
Performers: 5 women and 4
man (1 man — accordion; 1
man — balalaika)
50 Other: Russian song as above

Place: Eloin Festival

Date: 13/07/2002
Performer: as above

Track 36: The ‘Kumandinzy’ are a small ethnic group (about 2,000 people/ 500 live in the
Altai Republic/ the rest in Russia and the Middle East) living in the Turachaksky rayon
(close to Teltskaia Lake). Their language and customs are different to the Altaian ones
though this has not been acknowledged during the communist times when the
‘Kumandinzy’ were considered to be Altaian.

Track 41: The group is composed of: Mamasheva Nadezna (age: 50),

Valentina (age: 43), Tebekova Lubov (age: 39), Zhunzerova Nadezna (age:38).

Eloin recordings on edited DAT C2

1-

Title (1% song): ‘Altaim’ (My

See additional

2 Place: Eloim Festival Altai) notes: Master
Content: about the Altai they DAT C2 (Track 1)
Date: 13/07/2002 love from childhood
Performer: ‘Oi Oiyim’ Group (6 | Other: Altaian rare song, sung
women and 1 male only by this group
accordionist) No information available for the
2" song
2
Place: Eloim Festival
Date: 13/07/2002
Performer: 9 women, 1 male
accordeonist, 1 man playing
wooden spoons and whistle
3
Place: Eloim Festival
Date: 13/07/2002
Performer: as above
4 Content: makes whishes to No further
Place: Eloim Festival nature and people; old song information
learnt from old records available

Date: 13/07/2002
Performer: 1 male playing

Other: song from the
Cemalskaya rayon / Altaian
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topshure and throat singing song?
(Bolot’s friend in Cemal)
5 Content: song about nature and | No further
Place: Eloim Festival Lake Teletskyia information
available
Date: 13/07/2002
Performer: male throat singer
(see above) playing ‘komus’
(juice harp) accompanies a
woman singer (Nelly
Tockasheva)
6 Other: Russian song
Place: Eloim Festival
Date: 13/07/2002
Performer: 5 women & 1 male
accordionist (The Russian
drunken group); 3 of the
women play tamburine,
wooden ‘clackers’ and
whistle.
7 Other: Russian song No further
Place: Eloim Festival information
available
Date: 13/07/2002
Performer: as above
8 No further
Place: Eloim Festival information
available
Date: 13/07/2002
Performer: 4 middle aged
women (wearing pointed
hats — see video/photos)
9 No further
Place: Eloim Festival information
available
Date: 13/07/2002
Performer: as above
10 No further
Place: Eloim Festival information
available
Date: 13/07/2002
Performer: as above
11 Content: about a beautiful girl No further
Place: Eloim Festival and his native region and a information
horse available
Date: 13/07/2002 Other: Altaian song; words
Performer: male throat singer | adapted from an old poem
(see 5) & topshure

Track 1: The group was founded in 1992 and since tries to find their own style that
combines dancing, singing, costumes and instrument playing. Women who want to join
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the group are not allowed to cut their hair. The group sings old songs, ritual and marriage
songs, mixture of old and modern songs. The group needs more male performers in order
to perform ritual songs (not clear why men do not join). All the women in the group know
how to play traditional instruments. The group is very keen to preserve and transmit old
songs; some of the old songs are leant from personal archives and from old people; the
group performs songs from all ten rayons of the Altai Republic.

The name of four of the group members are: Tolmasheva Rimma (age: 40),

Nickolai (age: 43), Belyaeva Valentina (age: 38), Kulakova Emma.

5.8. Recordings from Gorno Altysk Music School

The unedited recordings are on DAT Tape 10. There are no edited recordings.
We recorded a concert organised especially for us to demonstrate Altaian instruments by
Konchev Egorovitch and performed by his students.

6. PEOPLE AND ORGANISATIONS

6.1. In Altai

Chagat Almashev, Manager: Principal expedition partner, speaks English
UNDP sustainability project, Gorni-Altysk

Mobile: 00 7 8902 929 1313

Office: 00 7 388 22 24541

e-mail: chagat@mail.ru / altai_la21@mail.gorny.ru

Yevgenia Aildasheva, Teacher: Translator and logistical assistant
Russia

649000 Republic of Altai

Gorno-Altaisk

Prospekt Kommunistichesky, 38/1, app.39.

007 8 388 22 32190

Aildasheva@mail.ru

Elena Astakova: Translator/logistical assistance
Assistant to Chagat Alimashev

UNDP sustainability project, Gorno-Altaisk
Office: 00 7 388 22 24541

e-mail: altai_la21@mail.gorny.ru

Erkeley Tokhnina, Teacher: Translated songs into Russian/English
649000 Republic of Altai

prospekt Kommunistichesky 74-26

Gorno-Altaisk,

Siberia
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00 7 388 22 26373

Konchev Vladimir Egorovitch, Music teacher
Home: 00 7 388 22 27523

Inga Belekova, TV/Radio producer
Contact via TV/Radio station

Assan, driver, contact through Yevgania

Accommodation, Gorno-Altaisk, contact through Yevgania
Russian only: 00 7 388 22 27749

6.2. Team members

Cristina Parau
Mobile: + 44 (0) 7968 138931
Crisparau@yahoo.co.uk , c.parau@Ise.ac.uk

lain Napier
Mobile: + 33 68 068 1454
iainnapier@yahoo.fr

Henry Scowcroft
020 7729 9069 / 07958 367738
henry.scowcroft@btinternet.com

Richard Scrase
0778 779 4250
riscrase@yahoo.co.uk

Derek Thorne
07786 711895
dthorne@hotmail.com

Ana Toader
toaderana@yahoo.com

Amanda Tyndall
+44 (0) 7903 933515
findmandy@hotmail.com

6.3. Sponsoring organisations

Contact: Jenny Bild, Executive Producer
BBC World Service Music
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Rm 4004 BHXX
Broadcasting House
London W1A 1AA

Tel: (+44) 20 7765 3086
Fax: (+44) 20 7765 4386
jenny.bild@bbc.co.uk

Radek Boschetty

Senior Producer

BBC Radio Music
Broadcasting House

4018 BHXX

Portland Place

London

W1A 1AA

Tel: ++44 (0)20 7765 3088
Fax: ++44 (0)20 7765 4386
email: radek.boschetty@bbc.co.uk

Contact: Janet Topp-Fargion, International Music Curator

The British Library
National Sound Archive
96 Euston Road

London NW1 2DB

Tel: 020 7412 7427

Fax: 020 7412 7441
janet.topp-fargion@bl.uk
NSA-IMC@bl.uk

Contact: R.A. Everidge, Secretary
Gilchrist Educational Trust
Mary Trevelyan Hall

10 York Terrace East

London NW1 4PT

020 7631 8300 ext.773

Contact: Nigel Wheatley, Secretary
Imperial College Exploration Board
Sherfield Building

Imperial College

Exhibition Road

London SW7 2AZ
n.wheatley@ic.ac.uk

Tel: +44 (0)20 7594 8749

Fax: +44 (0)20 7594 8003

Contact: Giles Cundell, Marketing Director
Lifesystems

Tel: +44 (0)1189 811433

Fax: +44 (0)1189 811406
Giles.cundell@lifesystems.co.uk
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Contact: Hannah Hartog, Grants Co-ordinator
Royal Geographic Society

1 Kensington Gore

London SW7 2AR

Tel: 020 7591 3073

Fax: 020 7591 3031

grants@rgs.org

WWwWWw.rgs.org

Silva UK Ltd

Tel: +44 1506 419 555

Fax: +44 1506 415 906
Info@silva-scotland.demon.co.uk

Contact: Mr.R.D. Buchanan-Dunlop
The Goldsmiths' Company
Goldsmiths' Hall

Foster Lane

London EC2V 6BN

Contact: Gillian Hoyle, Administrator
The Gordon Foundation

PO Box 214

Cobham

Surrey KT11 2WG

Tel: 01483 456347

Fax: 01483 568710
gordon.foundation@btinternet.com

7. TECHNICAL INFORMATION

Recordings were made using the following equipment. Music was recorded onto Digital
Audio Tape (DAT tape) using two portable Sony D8 DAT recorders. Speech was
recorded onto digital mini-discs using Sony MX and Sharp MS SR-50 models. The mini-
discs would have been used to record music in an emergency.

The microphones were:

» Binaural stereo microphone. This was used primarily for recordings in personal or
domestic situations.
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*= Mono microphone. This was used primarily to record amplified music from stages.
» Clip-on mono microphone. This was used primarily for interviews.

The equipment was powered by a combination of normal and rechargeable batteries. We
charged the batteries using standard mains chargers and chargers that plugged into
vehicle cigarette lighter sockets. We also had but did not use solar-powered chargers.

Equipment was carried in a sponge lined aluminium camera case.

8. ALTAI ETHNO-MUSICOLOGY EXPEDITION ACCOUNTS

Income

Gilchrist Educational trust 500

Imperial College Expedition Grant 2,500

Royal Geographic Society 500

The Gordon Foundation 750

Personal contributions 2,000

BBC equipment + tapes
British library Tapes

Mountain Equipment equipment
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Silva equipment

Total cash available 6,250

Total expenditure 6,499

Deficit -249 (met by team-leader)
Expenditure

Budget item Estimated

Pre-expedition
International phone-calls
Office consumables
Maps
Russian counterparts expenses

Training
Wilderness Medical Training x2

International Travel
Flight: UK - Russia (3 x 600)
Flight: Romania Russia
Fee to change flights
Russian visas (x 3)
Russian invitations (x3)
Kazak visas (x 3)
Baggage Excess

Subsistence
Dried food
Local food
(E5/person x 6 people/day x 50)
Accommodation Gorno-Altaysk
(4 person x 8 nights x £10)
Accommodation Chemal
(6 person x 4 nights)
Accommodation Kachagatch
(5 person x 4 nights)

Local Travel
Bus: Barnaul - Gorno-Altaysk (x4)
Local bus
Taxi
Vehicle + driver (30/day x 40)
Horse hire (10/day x 5 x 20)

Local counterparts / guides

Counterpart/translator (10/day x 50) 500

Second Translator
Song lyric translation
Guides - included with horses

150
15
14
50

305.50

1,800
450

180

180

300
1,500

320

60

1,200
1000

Actual

100
15
0
0

170.37

1,645
250
200

180

456

243

600
260
307

60

80

83

69
527
300

360
172
265
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Mayor/Teachers - gifts (10 x 20) 200 72
Paid musicians (10/session) 400 0
Field equipment
Camera kit Loan from Imperial College 0
DAT sound recording kit 450 0
(or minidisc loan from IC)
Solar charger + batteries 150 150
First aid kit 100 0
Tent + sleeping bags for two 300 0
Insurance
Medical including repatriation x 4 200 375.13
Equipment loss/damage 100
Medical

See training above
See first aid kit above

Photography
Film and processing 300 300
DVD tapes 100 140
Blank CD's for copying 0 20

Post-expedition

DVD editing 0 (at Imperial)

Sound editing 0 (at Imperial)
Expedition reports / programmes

Report for RGS, etc. 50 50

Publications 0

Russian report costs 50 50

Romanian report costs 50 50
Other

Copies of recorded material for archives

(300 mini-discs) 0 0

(From National Sound Archive)
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